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Abstract

The wheel of history rolls forward and the footsteps of the times never cease. With the non-stop
development of the times, the chapters of design history are also being updated. As designers, not
only do we need to learn the new knowledge and learning of the moment, but we must also learn
to stand on the shoulders of giants and dig out the valuable points in the long history and apply
them to our own field. In this paper, through combing and analyzing the works of Andy Warhol
and Chen Xiao, the representative figure of Pop Art, we clarify the characteristics that can be used
for interactive design, distill the artistic characteristics of Pop Art, find the inspiration of Pop Art
style to interactive design, and provide design ideas and theoretical thinking for interactive design
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Figure 1. The campbell’s soup can [3]
E 1. (EFF#%) 3]

DOI: 10.12677/design.2022.74023 165 Bk


https://doi.org/10.12677/design.2022.74023
http://creativecommons.org/licenses/by/4.0/

FEX %

e 32 BEE TR ALK, WIEREAMEM, L2l IRE R — IRV ERF I S IT a6 1A i Es —
A NSFEARTER Y IR ST RN AR SR AKX — B AR SR I T2 DT Ce5miE=k)
IR IR SRR ARG, X T2 KU, XAMEM BT 22 E KT £ T iR Rk 2
BUEAE M L —— k. SR SN R I Tl i, EEHER, XMEM IR
PUAE T ——eiat, HRERU, SRHRELR RS2V AR, Hit, iz
PR IR, WARE BRI ZAR M B2 IURE A O H & AS PR WY, A ABR2 1R,
WIERXI LRI, AEWARTER EARAN R R LI AR ARPEA T & 1.

5 (EEHHER) KNSR 2 W ENRIEARANR,  (COREEASER) SR AR AL JEAH i 22 P9 s ED
TR, Bk, FEEFEKR (HIELE) LILORMRIEHL (EFHREL) 2 7L 2R, 1EdH
AERRERTE, 2B - DNESEREARRSRLR, 7007 WA I I0ES 5 A AR, 40 LLok
ZURIALSE b o B RIS 3598 1 AT 1 ™ A= 1 e LA B 1 35 S

Figure 2. Marilyn Monroe [4]
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Figure 3. King of Soy Sauce [6]
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Figure 4. Brillo Box [7]
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Figure 5. Interactive work designed by the French National Railway Association [8§]
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Figure 6. The world’s deepest trash can [9]
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Figure 7. Forest of Resonating Lamps—One Stroke, Autumn Mountain [10]
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