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Abstract

With the increase of people’s demand for personalized clothing, traditional clothing fabrics have
been unable to meet the requirements, and the reconstruction of fabrics can increase the rich
connotation of fabrics, effectively improve the artistry and uniqueness of clothing design, so as to
enhance the innovation ability of clothing design. As one of the three elements of clothing, fabric
determines the color of clothing, which is related to the style characteristics and performance ef-
fects of clothing. This paper expounds the concept, method, principle and design conception of fa-
bric reconstruction, and analyzes the concrete application of fabric reconstruction in garment de-
sign.
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Figure 1. Dior spring/summer 2007 couture collection
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Figure 2. Pleated clothing by Lssey Miyake
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