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Abstract

With the development of the times and the rapid urbanization process, creating a city with tradi-
tional Chinese cultural symbols has become an important content of current landscape design. As
an important part of a modern city, urban furniture embodies the character of a city; and the art of
origami is an important part of Chinese traditional folk culture. Combining urban furniture with
traditional Chinese origami art can break the stereotyped style in the process of modern cities and
reflect the characteristics of Chinese culture. This paper focuses on the study of origami art in the
design of urban furniture, including four parts: refining and origami-symbol refinement, modeling

XEFIF: BEEE, BHHL RS AR R B A S & 5T D). %1t 2023, 8(1): 72-78.
DOI: 10.12677/design.2023.81011


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.81011
https://doi.org/10.12677/design.2023.81011
https://www.hanspub.org/

PRSEZE, Wil

and shape-modeling translation, sparseness and density-form scrutiny, light and shadow-space
creation, aiming to produce urban furniture with Chinese symbols.
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Figure 1. Urban micro showroom design scheme
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Figure 2. Leisure pavilion origami form scrutiny
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Figure 3. Leisure pavilion design scheme
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Figure 4. Akihisa Hirata’s bloomberg pavilion
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Figure 5. Nanjing university of the Arts-Flora pavilion
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