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Abstract

Under the general trend of national and local actively implementing the construction of rural mu-
seums, there is a huge room for improvement of rural museums in western Zhejiang. This paper
firstly discusses the development prospect and problems of rural museums in western Zhejiang,
such as the small number of rural museums, low visiting rate and low degree of rural culture pres-
entation. Secondly, combining with the development of rural economy, culture and civilization,
this paper analyzes the importance of designing the construction of rural digital museum in west-
ern Zhejiang. Finally, taking western Zhejiang as an example, the design method of rural digital
museum based on art design is explored, in order to provide some ideas for promoting the devel-
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opment of rural digital museum in western Zhejiang.
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Figure 1. Traditional Chinese village Digital Museum
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Figure 2. Online exhibition of the Palace Museum
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Figure 3. A 3D Nanmu Kang table with six drawers in the Palace Museum

3. WEEMRRH 3D AR ERR

DOI: 10.12677/design.2023.81005 32 ann


https://doi.org/10.12677/design.2023.81005

GREFX

43. ZFEZTHRY

ZUAARTT HIR R RFIH A B ZHRE . Z8AE 4D EBE. ZIRMUE S5 AR J& kAT 4 0 L i
N LR JE AL S AT R . WA, HAEER T MG ARIIRE, L SIS R
WS TSP DL AT, AR RBIFBOE “UOE” B ARG I RGBT
I, AT AL, RN R R AR . T 2 MBI RIS R RO, T
CLE 2 8A 4D RBEIt 2 RO S s SR R IRAT, SHinLBiEsz 2 HAGE, sh&m
JEZRFAEXT SE BRI F7, M0 HCA ¥ AR Sh BE I AT LA R 2 A =5 b i B S B 52 PR X Y i)
A 2 b B B SR R _EiT L) afilcn i 4), HEMAZEAREAR. =4ishmsoR, BUBESE
PARBHTBG RS 900 200 (R LKD) sREAMIES “31” Tk, ik RITRRE
D) Yo A B i FL AR B Y ) £ 18] SR AR ) SRR

Figure 4. The China pavilion in Expo 2010, 4D of riverside Scene at Qingming festival
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