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Abstract

Random needle embroidery evolved from the embroidery made in Jinling silk in Changzhou in
Song Dynasty. In the 1920s, this embroidery method was popular in China’s embroidery indus-
try. Its stitch method is very unique, criss-crossed, and it pays attention to the integration of
painting and embroidery, which has more visual and ornamental value. It is regarded as the fifth
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most famous embroidery in China today, and now it has been listed in the intangible cultural her-
itage list of Jiangsu Province. With the development of modern cultural and creative industries,
people’s requirements for aesthetic appreciation and use value of traditional intangible culture
are constantly improving, which has brought inevitable influence on the inheritance and devel-
opment of traditional random needle embroidery. This paper investigates the development direc-
tion of random needle embroidery in the current market under the protection of intangible cul-
ture, sorts out the historical evolution and value orientation of random needle embroidery prod-
ucts through literature collection, analyzes the problems encountered in the development process
of random needle embroidery, finally sums up the current development status of random needle
embroidery combined with some innovative cases, and puts forward some suggestions on the fu-
ture development direction.

Keywords

Random Needle Embroidery in Changzhou, Intangible Cultural Heritage, The Development of
Needle Embroidery, Wenchuang Industry

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. EMELSHE

AL R F NG AR O Z, X4 RN M “@mgs:” , RIRT L =5, il
B RIS, SN BALRANE, BORN “hES IS o AT KL SRS
Gk, B0y hE SEGRIGEGEMA S, PraMaL, QE B MR SLE S EAREHER T E L
MZE, KRB —, BB, 185 [ R 5 2 (0] 5 R MR, 34 75 PRALE ) 1 ) BE AR

L1 EMEASHFENHLER

WINRIGEARE CAHZ, RPN, FMER “ERE” mAa T, W R R A,
AARSCAN A ER RS, i, FIMREDNGRERY . N7 ARIER, 010 78— Pyl
G 20 A 20 484K, B E—— “WINA L7 ARSI RS ISR B A0 T EHE SRy
(M “ELATSET o 1933 4, M7 BAERTTT MR APE BN SRR KR GRS, AL Siil o6 “HELLILET, iR dia”
AL S P E R B &, P S EMAEEE, CIEH ER. BREEEN, RS2, R,
GRS, KRR LI ELEH 56 .

AL R R IF A — LR, QIR AN sF B2 EAER U X 14885, SRE Egul, Mikdh
TSHFPLH, BRED G R EYIH B e, ADERRERE, Z)airdtt, SOE@E “3CE” 17
i, BRI N, AR, AL e R TR, MR RR I — ER A KT
VUK A G e E N A TG IR R R, RIS DRI I R, R HE, IFEBUR R B T A WrE™
9 [ [ AR AL 1] o

1.2. BMELSH SRR

HONELET S 2 B ARENSAE A I (1 F RN SR TR R 55, I E SRS 20 ATHI, LS EHE
My, AR BEZ A X7 HE, RAMZLRKEA—, Biess, AHDENGRgH TR

DOI: 10.12677/design.2023.81014 93 ann


https://doi.org/10.12677/design.2023.81014
http://creativecommons.org/licenses/by/4.0/

L

S 10 B SRR TR, B i R SR R AN R R AR

VAL RE, 457 BhESEERIG MR M IDEREE, v T AR mE I e 80k, FERmEhE
R/ NaER AR, S0 2T S o v . SLEHSE AR m s, 58— R TR TTR, 28 i
FeES, MERR, CREE: B2 M, RHSERE/DN, e SR RISEE, o i g Tt —
Az, R EE BN RZ ARG R, BEEROCEMBENIAE KT, e, X pg e o<
AT HEE, YRR GRS K, BRI BT S TGRS, Xt
QMEFENEREORE &, EIEE E R ARE, PR “FER FSEE R, SR e DU
NIREN ST PAH SRR NGHESE . DAEHEN T B RS SRR &£ —, MR A QI R4,
M B3 - AAN R AR Ao

FERMERLRE T, QIR SRREL G, 4. 1%, RGBT E, 456 A X & 2
B, QS HE A6, BRNGE 1k, BB MRS ES. (FREDURELICE, AAFE R,
FESREE EADGE SR PG I 1 FCSLR, A B EHZRR IR S LB AR, SE R I U g e m AL
RUACEAE, MAMEE, (B EIEE X ENERE Y KAl g9 (0 20E R I BN 1].

2. ELETGEEHERAT
2.1. ELEHFHLEEM

Figure 1. The big mess
1. KELst

Figure 2. Small messy needles
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Figure 3. Changzhou stitch embroidery museum
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Figure 4. Huaxizi miao impression series
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Figure 5. Li Ning x Honggqi joint sweatshirt
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