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Abstract

As one of the numerous intangible cultural heritages in China, Xiangxi Nuo masks not only have a
simple and unique appearance, but also contain rich cultural heritage. At the same time, they have
cultural value and connotation that are very helpful for modern design. In order to explore the
combination of Xiangxi Nuo masks and cultural design, as well as the future development direc-
tion in various design fields, this study analyzes the basic characteristics and internal significance
of Xiangxi Nuo masks to provide ideas for the application direction of Xiangxi Nuo masks in future
design.
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