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Abstract

The broad development prospect of design market is inseparable from the establishment of de-
sign values. Correct design values provide guarantee for the development of benign design beha-
vior. This paper discusses the three stages that contemporary designers must go through to culti-
vate correct design values-understanding design, studying design and thinking about design, so as
to establish correct design values, help to recognize design activities, cultivate design thinking and
develop design behavior, finally realize the era policy of people-oriented design.
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