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Abstract

After the well-off society in an all-round way, China is moving forward the goal of becoming a so-
cialist modern country, and people’s living standards are constantly improving. Cities also pay
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more attention to their own landscape design, better serve urban residents, and improve their
happiness index. As a demonstration area of common prosperity, Zhejiang has begun a new round
of urban landscape renewal. High-quality city cards can also attract more tourists to visit, and to
some extent, drive the local economic development. Our country is a big oriental country with a long
history of 5000 years. Designers should also take the cultural perspective as the starting point when
designing the landscape, and re-assign the urban landscape with a new mission. People should dee-
pen their understanding of culture in the process of playing and then better inherit it. Taking the
design of Huzhou Tiaoxi Park as an example, this paper analyzes the application of regional cul-
ture in landscape design from the aspects of basic overview, design principles and specific appli-
cation, so as to provide reference for similar park design in the future.
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Figure 1. Geographical location of Tiaoxi Park
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Figure 2. Current situation of Tiaoxi Park
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Figure 3. Road analysis
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Figure 4. Secondary entrance
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