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Abstract

Today, with the increasingly diversified ways of information dissemination, the dissemination of
intangible cultural heritage by digital technology has become a topic of concern. It is particularly
important to use digital technology to improve the communication efficiency of intangible cultural
heritage. According to the problems exposed by the current intangible cultural heritage in digital
technology, the article analyzes from three aspects: audience factors, content factors and commu-
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nication channel factors, and puts forward new and effective methods for the dissemination and
inheritance of intangible cultural heritage under the background of digital technology, in order to
provide a new way of thinking for the development of intangible cultural heritage.

Keywords

Intangible Cultural Heritage, Boxwood Carving, Inheritor, Technology, Influencing Factors

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

Bt BRI EEINR, SO 2 PRV RO B SR B SCA B IRSRIR . AR S8 i — > [ 5
ORI EESCAI 7™, R T A AR RO TCHOAT N 2, AR BRI ™ (1 DR AN A AR AR RS I A J
MR, BRI EIL, 2011 4, EZMAG T ChE N RICRIEHEY OO ™ik) , AR o
PRSI AR SR AL TR . 2016 4F, SEANE SO ARG 6 A RIS AN RSO ST AT H 2R3 H
P T NRBEAON T3 AL~ R SR, Bt @SS SQEMGES RS, 22 iniEx 4k
YIS I RGP AN AR T o BEE U T W AT, ARG LR R, ESC iz it —
LZINNE

12 B AR GOy AT ARV B P AR 1 E B AR 2 — o FEIRYI B ™ SRR 6
ETR> 42 ] R I O - | =7 )i vy b S R ollp Tl b ea e i e U R S - L2 e in S g )
R[] WG BB+, AL B EI R AL R NI IR AT AT IR R, AN R Rk
Jed it T BARRIE 2], (AR TN PR RIS TR, AR T e A S ARG R 45
BIE[3]. EERAEREAKBI T, SRR AR A RS 4 R e R A 2B
el 527 A LR P AR 36 5 341 T AR B SCAR IR 0 BRI B Ak e, HERE R OGEE “IRI” (1
PO S, SRTHEE B R A BRI S AR AL R 5] -

FERTFHARN NARRAL AR RIS, D F WS 7 ATk, W Ry AR AR AL AR N
BEAT TARSCHTTE . EARGIN “ LIRS (T5E, 00T 17 ARBE R PR AR Z 57, SRR “AT
ENISERE” FeA oy “EPERIESET [6]. AR CAEMIBSCALE ™ (RIS R el A S3HEL
) —3CF, SEEEEAKE AR HEAABEARG AL A NGRS, MABGRI A B et 1 AR IR 1K
JE[7]o RBH SR i T AR AL AR S IR, 7R BN 58 38 AR B IR - 4 S AR IR &R (R IR
B AR NAIRIRE[8]o F AT, K2 BOCHIRAR AL S0 K7 SR GRS FEM 58 SCA AT AN A& FR R M DX 2 (K 7T
BB SIAB THEX AR AL AN AT R, AEEARNS T AR AR AR IR0 B 3 WF 7 A e /A7 A

Pk, ASCEARD A ARBCFEAT 5N, BCrEORX T ARV B R 52 . it Ak
BAEARNIGRY S TR SCIITT A AR SR OO0 IR e B, B AR R B AR AR B, ikAE
B S AR NAERTHOR TG R R

2. EREBPHBFEAREEREAATRK

CHFER” FERARHENUE BACEEOR, WA UE BT AR . AR
B T ROR RGURREE E#REF A E B EoR, @A F0. WAy as R, W

DOI: 10.12677/design.2023.82034 245 wit


https://doi.org/10.12677/design.2023.82034
http://creativecommons.org/licenses/by/4.0/

&

i

RAE

R 738 A5 B AR AL A AN DR B AR A B SIS 7 7 T A R L, IR B i A e R
B AR EOR . 3D UEHIR. VR $0R. AR BORSESE . EASREORIZ T I, DLCE FEIE . A T
WEEhe ALRCREBRE IR “GEREFY_ERE” Bt aonbl, XA S ARK AR A0, ik
RARBE T URAEAN AT 5L JZ T A 22 GEAA IR WA T B RS B3] PR o ey [ RRE B v LT
FOFT. RDURE: WL RZERT AR “Brgus” TR R I SeH R IZ A FRER . IR “H-3
J27 AMUAFIT FUERIRY, CREALS AL, 2B ], W6 FE . BFASE N — R
Ko ALK EZ ZARMYIE . KILEITE . VAR 8 5 555, BEERORNEED, #KHE B 5 s s AL s,
GO S TR EmmE, MBSO B ZoEBEE, NSNS RS R .

£ 2003 FEHRE FBRCHLARH 32 kW b, Re BRABFSCE ™ g “ sk, RiaTr
KIIRECRE S BIR. AURRELE R O M NEVE N AR R S8 ™ 1) — &850 7 - S BERI ST, Xt
TA B AL I EAAR B T E B E . H b T AR SO g T AR R R i 454, AL SE
AR AR RE T, — EIRRAE G IITAER] . SO 17 AT, (A SE PR b I SEa il Se R IR 1 32 AR
XA IR SRR B AR AL AR B AR R . R, SECT KM AR O - A R L T,
BILE R .

AR OUE LR B TR EORA N, LT BT EOR, Bl 3d 5 R RS, KAWEECR,
PESEILSE, RIS, TREDISCRORSESE, My BORAE SO 4k 1 S B Bt H 2 e (BN
QU AR A AEAT, EREARKRINE G, BRZELETIEDARRRE, FrBoREN A5
PR NAEARIRR “OFr” ARk T 2B ARBM IR E 2 KR BT BA T . 2RI,
TR AT FURUEEEREENS S, FREANERZ NGO T A A TR A, £t
ML RE A S T2 5%, BEARENERZ S 5EMRKER . I AL BN A ARTT
ke, BEMESZ AR E RS, (FNEEHIERE BB EZ MR, B0 IR N RIERE.

BARFIN— ARSI - QIR (HEr e R N Mt Ar e e . SRR, B
R NAERZBOR . QER BTN E AR R EE. SRR BMAF B TSR
WARRIS AR O AT 78 s 2 R NEZ IR BT S, A& IRMA K AR S
PRI 7T

3. FHEARMIEERL U AEBAENE WA E R
3.1. ZAEE

B (5 B ARAWTHERE , BT HORISCRE T, ARG SCURE 2R Z 1E, LAE ) St
ANBIBAEARBGEBERL B [9]. MORME MERBF AN T “AR8E” , JBR T “z ’HAC” 1R E )=,
B 2 AR, B BT EOR RIERIACE SRR 10]. Bt s i, kARSI 77 1R X
HH R TRR, AR AR SR SR ALRIE AR . B AR B 2 AT ENE S AR
SEME, Rl “ZE0 T SRR R AR RSO B H AR,

3.2. fRBREER

Bi%E AR. VR. MR SERTEARKIIIN, AEYIG OIS 7 A8 I B GRS AR AR Sk A2 i 45 %
B BBABR R A NEFE R, SRR, SR ISR R, RE S S 2 I R RE TS
FEBRMBIMAT , AR RE S EIEKE B 52 Blan/N . BLE . USSR RSB, i B 3%
PR B G BRI R, gl BENE L R ARCE I 1] P USRI HER . Z4EE . ZIE AR E R, BE
REMB SR iy PN AR 1 S, BRESIR T ORI ST L, e i S 2 A B 32 [ 11

DOI: 10.12677/design.2023.82034 246 wit


https://doi.org/10.12677/design.2023.82034

33. EBAEER

BRI F R R T, EEHERIEIA A B R A, KR DI 9 =K.

AT SR, BB BAARERIER TR, SIA K T4 6, B REA SR
RYER) a7 o B ZHUE DOTER AR, BRSO RIER AN EAR BL SO i i) 61
Bitko I HISSTAT 5 S IAR U™ dh, 48320 K S 57 ORI, 2l 953 i St
B HARIR R S W 1,

Figure 1. Reproduction of cultural symbols in product diagrams
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Table 1. Representative impact record type of intangible cultural heritage disseminators
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