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Abstract

Through the “synesthesia” between oil painting and architecture design, the color elements,
pattern elements, theme emotions, texture elements, symbol styles, and other elements of oil
painting art are organically integrated with various elements of architectural design, exploring
the specific application of oil painting art in architectural design, and boldly applying oil paint-
ing to architectural design. By expressing ideas and emotions through artistic forms, oil painting
expands its emotional imagery and connotation, highlights the unique decorative culture of oil

SCEG| M TKER. H ATl AR TR PRIZ D). it 2023, 8(2): 298-303.
DOI: 10.12677/design.2023.82042


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.82042
https://doi.org/10.12677/design.2023.82042
https://www.hanspub.org/

TR BEER

painting art, and generates strong emotional resonance with architecture. Applying the relevant
elements of oil painting in architectural design can make architectural design more dynamic
and infectious. This not only conforms to people’s aesthetic habits and cultural psychology, but
also fully utilizes the advantages of oil painting to make architectural design more vivid and ste-
reoscopic. At the same time, highlighting the architectural theme, extending architectural space,
promoting the development of architectural style, and making architectural design more orderly
and rigorous lay a solid foundation for the development of architectural design towards artistry,
personalization, and vitality.
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Figure 1. The application of pattern elements in architectural space legend
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Figure 2. Legend of the application of theme emotions in architectural space
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Figure 3. Legend of the application of texture in architectural space
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Figure 4. The application of symbol style in architectural space legend
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