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Abstract

Modern paper-cutting art originates from the traditional Chinese paper-cutting art, which con-
tains rich and valuable intangible cultural features. By transforming it into design elements with
contemporary aesthetic and artistic values and integrating modern paper-cutting elements into
the design of Chinese cheongsam, it can not only fully explore the cultural connotation of intangi-
ble heritage elements, but also meet the needs of modern women pursuing self-expression. This
paper takes the new Chinese cheongsam as the design object and analyzes the application of paper
carving elements in cheongsam fabrics, patterns, designs and colors, so as to deeply explore the
unique value and development potential of paper carving elements in modern cheongsam design.
The study can better promote Chinese culture and enrich the connotation of modern design, and
at the same time make a certain contribution to the inheritance and development of paper carving
non-foreign heritage.
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Figure 1. Modern paper cutting works—Rendition
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Figure 2. Modern paper cutting works—Yi
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Figure 3. Modern paper cutting works—Spreading Wings
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Figure 4. Double neckline
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Figure 5. Sleeveless Qipao
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Figure 6. Irregular high position skirt
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Figure 7. Symmetry of the pattern
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Figure 8. Paper cutting pattern
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Figure 9. Color comparison between black and gold
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Figure 10. Highlighting theme element tones
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Figure 11. Cheongsam with thin yarn texture fabric
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Figure 12. PU leather
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