Design 1}, 2023, 8(2), 577-584 Hans X0
Published Online June 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.82074

M (EE) BHEMNRAERRIRTESES
IS
K 3F

SN KT, SO

s

ks HiH: 20234F5s H4H; FHHEM: 20234F6 H19H; KA H: 20234F6H26H

H E

BRERERTCEA SERHRMRE R ER B, #—PRH, ERRZERERUERARER, &
CEEY —FRATTHH, BEOUERBEFOHRBEEX, KBEHBRHNANEEK RS
EEAIRZHERE . (ER) REK “SEE, RREE” EkE RS REER & TR . £
HRBERERT, (EHR) XEMMEEEERE T “ATHERE, W2 ig” B2k, ERK
KB EEEHABTESM. SR, SRR SIaREHERER.

XA
FEABT, R, B, HRRWE, HURRE

The Influence of Zen Buddhism on the
Design and Creation of Landscape
Architecture in the Late Ming Dynasty from
the Perspective of “Yuanye”

Jing Zhu
School of Philosophy, Guizhou University, Guiyang Guizhou

Received: May 4th, 2023; accepted: Jun. 19th, 2023; published: Jun. 26th, 2023
Abstract
On the basis of the aesthetic style that had already formed in the Song and Yuan dynasties, Ming
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Dynasty gardens further matured, and the theoretical system of garden aesthetics was also formed
in the Ming Dynasty. In the Wanli Dynasty, when the book “Yuanye” was formed, Buddhism, espe-
cially Zen Buddhism, was revived. Its books and examples of garden design and construction in the
middle and late Ming dynasties were deeply influenced by the Zen style. The highest aesthetic ideal
of gardens proposed in “Yuanye”, which is to imitate Japanese jars and create natural paintings, is
closely related to Zen Buddhism. Under the influence of Zen ideology, “Yuanye” proposed a re-
quirement for garden construction and creation to “absorb a thousand hectares of the ocean, and
harvest four seasons of prosperity”. In the construction and creation of gardens, it attempted to
connect space, transcend time, and ultimately achieve the highest aesthetic pursuit in the garden.
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Figure 1. Tianping villa in Wan Wat Heaven Map
B 1. (A%EPRE) PHXFLE"

MRS T UK BARSFAMER LT RIRE, ok THBCGRER “07 5 “D7 &L, WNORE
LR, TSR BREIMERZME R B D, (F O RIMKIRAFEAE, WEIHE2FTTHE <0
GO T, BEEETE], TUARRE, JCIRIIANG - NBR TR, = U0, NGRS, DI
(5] “UimAREE, RIS HER R TRES S, B R ME G T, XIS B
HARHEAT 7O AL AR R, (03T, MIREREETE “ FHRASTEN, WIBURAEG, ARE 4, (Tibid
Beo 7 LBTA, WLERRHSESMERIEE B RET I, (Rge) Aidd— “ARiIgzh” 1A %:

“— B &M BB IAk, ARTRMA, 0 BB ESNEMRS, AP EEIPH GERZY . A RekiEs), —1%
BRZ), —gawksh, sGERE., Badte: RENZ, REWES, 1~F8FH, 0 —RFEAR. 7 [3]

NEFACEREALE) MEMESF B RIS RIE SR “ARIEs) " ZAEWHE, — DR RE, — i
Rl AN, ARNEN, MRS, T AEOENT o AR AN E S A Y ),
HERREAHE M AN MR KIS M EL R (R M. AWRIRRZ, A — LS LI EM . TSEkE O, #E1T14T
HEIAT OIS E T E CAE B RARE), R&AE R . EREA -ANEERRNL, B AR
{0 AR B 22 B A AT T A LA RO e A AR TR, 2R 25 17 o 4 10 22 ) 2 ) S TN ) 2 4 A (1)

DOI: 10.12677/design.2023.82074 579 wit


https://doi.org/10.12677/design.2023.82074

Ve, O BRI AR, BB RO, T, XK ERHIR T 7R EOUERE L. XA
BCHIRATBI R AW, RUBIERI TR R. BA 8 <07 5§ “5” M2 EROYIRR. A%
B, 0 MONSIREEN, 87 NSRBI RS I, X AR SR A0 — IURE T 2 B
ARG HIARIRFR M SRR SR, AR T .

PNAHRREMIX — A SONMSR R LU0 E T 7R, OB TR AN RRE B FAR S R 4TOT TR
e, BUR HRABIR MR IA S . BRIRYE WA B R I R UG, A AER 2
T EARRE PERD AT B, DRI, WAL m] DRSS 5 2L EAT B 4L, TSt SREIm AT i
IR, B “ =A7S0hik” .

SRAFZANET, A toat, AR BEMA, Lk, EB AN, BAANKE, BERAR, HRt
%, REMBA, REEAR, EREL. xR, LA X5, B5 A, WhEs, B5rmEs,
KER, SR A4, FARET 5 BHE, AHAM, AELEREX, AR, Ak R,
5z, Hhh#xt, Fhk, LS Ex, MEG, 250, K5, bR+ bk, g R 4ot
Khaxr, REEx, mEEM, Bh%x, dLhas, A&, &5, Ahwxt, £hHEd, 5P,
Winh ER, FEAF, E5F, E5uxt, 454, 58, A5Xs, EH5ES, kE5RSY
xt, R, IRE =tk BB, AR —WREk, EATBRL, 7 3]

SREAOUAT CREBILT M, BRHE, REHE, SR, ERLEL” S
B LA 4 TR AL 8 BB RORTRR T — S A E AR, U R F AN TSI, W
SR EL SRR R AL 250077 T AT, (EMRE PRI R . SATER
CRETER TR, RS . CRRER LR LB BT
BT . SSRGS RETE AR, PR AR RR R, AR R
RITISER (M0 AT S (ERESS T AR BRI PSR 2, ROV R, T LA
B SO0 SRt PSR (0T 35 . EORSCAR TSR WIS TE R AR KA, 2%
AV TS B AR TR T RO 0 TR SR AN I, T
MMTET HEMARRPTHER (R, E2IAERR . TR, 2RO ERE, IO
FERAE ML, A RERRAATT Y. SRR, TLIULRATREIAR AN 1T LY 0 LI R, HTREH
FUOIS S, S DA IR 0 B S e LS F 0, ARTTRT DL 27 s Kot o
SRR, TR SR MEL. W, fERSRBAIRT R T, (ER MR “ R SIERELER
W7 RS, TR B S T A, DI, AL T B 5
“PEA RV MR, B A UCRORAT . XN EHT 1 E
CREATTIE |, SRERERARRN “THEER, OERT” . AR M4 152085
) ROEEE” PSR, FETRIA I M . B REESRIER . MR A — TR
(RS TS 7 A SR R B0, AR (s AR, TR AR B Tk 8
Ol AN WA, A ETIT R AR S R, BDRE L ST ER Si
b RN 2R8I R
3. ATFMZEF: EHNEETF “2E” p9TiE

RSURIEM I ZAR R, RAMAR N ZARIS). () R R MR T % 4y

TUUZERE” [A1ZR,  BIERAR RS I o 2 S AT “9TI8 7, Refsbl—iz “/h R & “9h T
BUZEFE” o MRIFE (HPESESASORg) thdg il “ AR, Sm S AR Rk, 2

‘_{

s o

DOI: 10.12677/design.2023.82074 580 wit


https://doi.org/10.12677/design.2023.82074

R

R A BT F Bk CORRI RN, T Bl bR 0 R 2 A B T S BT o (ER P SRR R
eSS LA AL RIFEZAHR BAET RN o RIS 2) 86, KA R
2R, AR, B2 e, GiEBIIBOCR KRR O, KIRE (FaE22) hEE. “RSMEK
B&, WRMUERHE, R, MRRARE, B TTEERAN, HBEITNCRAERE, BRI, ki@, BE
s, Sz, AMENM. 2 7Bk, IEEEE, BRAE R Attt e A A, AT . PN
AN, TEMAEYT, MUK, PRI e IR AR, GRS, RLIEIE X, 21T,
BUHEE, FALIRY (7]

Figure 2. The existing Tianping Villa to turn over the Taiwan, Yan pavilion, on the space structure of the hall
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Figure 3. The moon gate of Lion Grove Garden (Full Moon edge)
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