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Abstract

This study briefly analyzes the exchange and influence of Chinese and Italian graphic design in the
20th century. Through a historical review of graphic design in both countries, this study identifies
major trends and movements and examines their interplay. Specifically, this study focuses on the

XEF|IF: ) FHL AT 20 ] b B S R ORI T AR S R ). Wi, 2023, 8(2): 404-409.
DOI: 10.12677/design.2023.82054


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.82054
https://doi.org/10.12677/design.2023.82054
https://www.hanspub.org/

PURE

influence of Italian Futurism on Chinese graphic design during 1915~1923 and provides examples
of Chinese graphic designers who were inspired by the movement. The study also includes an over-
view of important exchanges and collaborations between Chinese and Italian designers, as well as a
comparison of their styles, techniques and influences. Finally, this study sheds light on future re-
search and practice in the field of graphic design.

Keywords

Graphic Design, China, Italy, Italian Futurism

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

20 {H:28 BLAIE 1 A RO R 2 T8 S S S R L5, BLARAET T B i, AL, R
BSEELAE 2 ASCACBLARAL T B ST S A Bl [ 74 3P i e v D5 Tl A% 7R BRI . S LRI, B
B ARR T SCNMIANRT LIZZH A, EORMWBAEL P H T AR KU 2L

7 AT S AR SO AR Wi 7 Sz, Fe AP I BT B BB o SINE H - A AR ORI AT
B IEARMBLSE, AT 1B RIS FI T % UANFE 1915~1923 4F HI1A) o [EC T B 4F
HRT A B ORISR B SRS m, i A B SR S 1 i KM BT (R b o

FEMET RN, AR 20 BT s i sgit. 8t o34 iy B B i AT 2R KR A
B TEAAT BRI ST RN S 5, AW TORE T A 3 B PR 20K st o B [ 5% 2 1) A AR LA P R AT 4
T VEA BRI . I TR FEIR AL s S AT AN B e P Bt AR 7730, A BT IR T %
WHE N — PRI R .

2. FEFEW AR
2.1.20 P EFEEIT

P B P SE R DUBHI R 20 A0y, i E RS PrE A BOA A AR A, 20
R, P P TR TR S PG T KRR [R5, L AR AR IR O .

£ 1930 £EAQ, 7 B vk I 46 PG 5 AR ) 25 3 5 1) BE BV IR B i 5 K. AEIX — I S04k
BRI E P TR AR R 7 E AR, s A E AR G SR A

1949 FErpte NI B 5, PS5 T A R AR B B AR ARICR MR R S, 78 20 HHEZEN
EHEAG PR N B EEEA, RN R TR AR

FEBE G )L B, i E 2 T POl 25 R A AL 22 A8 5, S v [ AR50 Tk SR 7 AR T IR IZE PR R T
80 SEARILIE 18 —AXrh B By B, AT R IR Z TE 2 B IO XU RIEOAR, - A e [ 4 8 STAE AT s
BOHE S PR

04, B T BT AR R AN TR AU, ORI BT IR A = AR ) A
BRI tHBAT U IEAISEN ) AR e AT 25 R R e BT A S A, o P T v A T A
JERESR, Sk 1 o R 1 SCAU AN 2 S0

DOI: 10.12677/design.2023.82054 405 wit


https://doi.org/10.12677/design.2023.82054
http://creativecommons.org/licenses/by/4.0/

PUREES

2.2.20 HERWEARFEI

P BT E AR T 20 tHRAS, EEOAPE I BT A AT OB RIS Z RN, ZAR SN BHT
TR TR BEEBCE A RO, T IX L BRI AT A i T AT S (1]

20 H224), BORFIR PR T HASZ AR T SGE )2, SR Zh A RTIR . S 1 GO A B
MR TE. X —1ash RBO W AR A S, B i ZARAIEEE 32 5C, XL RS 5T LT A
iy = SCHIEA 2]

£ 20 28 60 FEAUAT 70 FEAX, BRI B 1 — Bt M AL 4, b O B AR ot stite sl
R2g B SR AR I B Rl, B Edkife gt 218

UTEESR,  EORAP I B A WA AR A IR, BOHITATT AR R B BRI R A QIR A A
MDA, ORI B A YOS T B BRI AE X 22—

2.3. REFEEITEEEEMEIAEE

Pl R 9 [P T BT SR B A, v DU AT 20 thE2l i [P T T RS — N E T T . H
FE A RIE S -

H

@ 1915~1923 4= FEX AR =25 (1 2R SCAIE B 4R SR HE S IR AL R 4L e E W . B s A
F & SR 5| 3R 7 U () AR AN 2L 2

@ 1920~1930 4: LR, EANZRBIREIE LR RERN, R EE—E bR 3 .
ERE TR, R RM ARSI R

@) 1937~1945 4F: FEULIAIE], ~PIIBCTHR 32 ZERU 255 1 3 B 4% G SOtk S goht, R B SO 1
FA H K )R . A2, R G R A d T2 P T i B Ty

@ 1949~1976 4F: X — BT AR B TE KBS IR 2 A E SR B REmA,  TFARREAT G158 14 A det S TR
PREL, B RS S IR AL B T v

® 1966~1976 4F-: X—KHAR BT, AF GRG0 b E LU LOIEFB, i 5Nk S22
BRI T KU, B SR DB A3 Be oG TR BE R it

© 1978 &AL FEETEKIFBAKIE, P bR N 2 E Brsgm LA 52 R XU AT
A

EAF:

@O FRKFE L (1908)F KFIA K E 2 20 LW —IHERIZZ), HARF AR EEE 123 AR
Mo EZAR GBI 0 X SRR OGER, G ALIUIE 352 3 7 Rk LR

@ BARE X (1916~1960)HAR T S 20 AL BT ARSUR M) — IR EKIZ), HAFS2FE R, I
REME LA SCHAM BRI AR R o A [ AN KR #8323 1 X Iig s s, = KRBl Gio Ponti Al
Bruno Munari 7TEIURE IR B KIE T HE/EH.

@ BAFINM: (193D MEMEN—Migs), wmIHEE. RIEARBEG BRI XS FF 3@
w5 AN AHERR S 7 03 2 1 BRI A N 5 R A A AR

@ JFHRE L (1960~1983)7E 20 LS, JE AT SUME 0 BAR S S —Fh s i tH B, Hr
SRR A IS U LR R O AT B A S R A ORI S B S AR L Rg e, SRR« RAE
G TR LLAE S« [Ttk e 45 KR BT M R R R T AR .

I R P R AN [R) 2R RSB B B EE T L, B S IE 3l 5 ORI AR SR 32 SO T LA T
[F]—I 38, Pt H AR 2R GIE XUk 5 3 R RS AR AL, A I e I T80 BT T W T Uk 5 05 AR

DOI: 10.12677/design.2023.82054 406 wit


https://doi.org/10.12677/design.2023.82054

PURE

SO QAR YIRS SETP 2 == s bl 1= i0DFA I S N P (S 1T D W i M AL P S i i G PO = 53
R ATRORRPP T T R B SRS, LR AR I Bt ik BRI SR, BRI i
TR A R R 7 3

3. 1915~1925 FHAEEXFIFKEE X3P EEAR LT

1915~1925 £EH1A], FORFARR F= SO o [Pt B vh 774 7 RS . 1238 30 Bk L AL
P 0 9 T o [ AR AN B A A W 51y, AR [ R BOA M 2 38 4 2 5 IEAE 3 40T 1R
o

o L L T TR 31 52 B AROR FE SCUBE I 35 1R &, Hp BSOS M2k R LFTRAR . AlA e 52
FRZA B P HERR AR 9 QS TE bt AR5 B I TFBLe BRFIRR T AN AR RMIAR AL, &
X e B ST Vv R A AE 20 0BT BR I T rh E AR B S A

TR AR R 3 SO o Pl B K — AN B35 B R RS B0 1) G 4E) 2038, By
2 fe A R 2 o AR SR AR SR SR HERRORIAR J5) FP R IE, 3 H K T 78 3 i
TIPS, O T A% S B M R gk A AR

SR, ORISR 32 AR BB I8 SO S Bl I o [ T e RO SE 1 5 0 T R 1 AR,
FLRom 2= AT R] W E A B e

SO F R T EEE AP, AT 1900 45 1965 4, EH B EIMEAYZ—, BeTE
AT BT FRE F) B 2L DTk

HOE T B A R SR AN (BHEE) o O/NRBIE T 300 ZHRHIEL, Bl Ju i 2t b [
AP T BT R SRR A o HORRH 2 2 A ST R A A, DA B hols o [ A% 4 P SR RN A s v 2
RS, S BIRORIARK T2 SRS i 7 25 X S AR PR r AR - BT h KUK

BT CEAFEE) , AEAUE T 2 0E 2 ORISR S i A BT M AR AR
AN I o IF ABHAS A G AR IR A8 T LA 6153 (1 HR R T [/ 44

TG T A b 23 v [ AP T BT R A JE 7 A T TR (5 o At e A P PG D T ROR IR
H 5 ELG RS R E Rz —. hErE s By BB S 7 — Mo s S, XA
BE 25V RARE T .

B, RARTESCEHUEEE T O N FR, AEAE A HRAL AR A P IR TR AR RS . 1920 Al 2 541
BT CHEE) (WHE) S22 M0 BRSCETIM. ERX IR B 7 B AHE, A e kA
ExNipgiEivbient=h s an Mollb ANl e wvs a1 /NS S = 2 4 (SR I PO (X ) i R B 2 vy N ST i
ARig B (A R AR E ORI .

B 7 At AE S 2SR BRSO 2 A, ERIEAE I BUAE T E AR RS o At A X LS YT S DA
KRB SRR R RSO O €, 1A AR T AR I AR A 2

SRR, BRI BT dh R T B A G EARMBUIE rit s s, R s e B
55 2 B A ST R ARG, BE TR R

4. PEFELITHIZR
FREIHNEEZ RS SRR

BA 20 A, P EMBEAFBHITZ BT T LRE E RS S
O BT EZFRARTEEW1928): ZREEHERNBUFAR, o T — RIERF TR,
BAEPIBHE M. EAE RIEAIE RS P 1 BT AT, B AR B A ST B

DOI: 10.12677/design.2023.82054 407 wit


https://doi.org/10.12677/design.2023.82054

PUREES

@ Fortunato Depero 5 (RA) #&: WHTHTR, BAFIZARZK Fortunato Depero 7E 1930 A5 R
RAEEE. AARERTETOAEERE, gt 3t 38y v [ 1 P vkl ok 7 48 L o

@ BAFI P EPHZARRE1932 4): ZRWAD D27, iR T AHEFF B AR 2L A 1) o [ 35
ZERFBNEM . BAE R E BRI AR ZE o EP I sh, Rk s SO AS .

@ EriER R R T 1973 AR AN, B T 100 Z0EK B ORI BT . X2
KA E A E A5 —IROR T R Y, 2 R (AP AL T 40— IR L A A

© BARFEIE: 12T 1982 A 20, B T 500 24408 KR BHMIEM.. BRR 7=
KRBT BRGS0t i 1 B v T 7 A T VR IZE PR

SRT S, XA S A VER b B AR R P I v AR R r AR T SR AT 2 BT
FAL T AT S A M AT AT LAy S AR L A B IR B A it

5. PRI XBAYLER
51. #7E, X—RH—LEZNTETIHIRE

Bi(1881~1936): —MifER. EARFAVFLEK, MILCIEHHEIF BT RS . A XUk 2 31 [
RGP IR . 32T 5 Je it A e, R B R T AT R AT A A o
TKYETF(1900~1965): DI A 4G F AR AT [ 44 o Ath 52 B BRINHET & AR IS 3h Al H AT 122 hi i 1)

Gl

PREHHE(1908 F~1984 4F): FHAHEAFHITHTAZEAR S . BtEm S AL 2 A E N A2, a0
BERAE BR 5 Bt K2, SRE QLA &5 LB R R KTr, R RORERIERE L.,
PABR G, REME RS I A% 057 it B B R R

BER(1943 H~2019 ). P EZFART BT PIEEMEER, oy BT m it
MIBEHENZ — o ARFEAE R AR T P AL GRS BE, 5 A P BerHE AR 28 2 .

52. #EXF, X—HI—LEENFERITITEE

Fortunato Depero (1892~1960): HiZ<. HEE AP M THIT, DUE A CIEMERE . T TR A G037
HeRIM [ 44 . AR S READ.

Marcello Nizzoli (1887~1969): Pt )i, %A Pirelli Al Campari 254 & GIVE 5. BRI
Fevito AAREE LAV T BRI AR AE N REAE

Albe Steiner (1913~1994): ~FE#IHIT. HEARITFIZAR S, 8 7E Olivetti A F] TAE. A5z 5 1
BIRENR, Z B THITARAE BT — Pt 2 54T

P RN A Z AR S A

TE RS AR TG T, A ST B e R B A G oo s N AT S, Bl By B 28 .
bAITIE AN H AR R AT BT S AE S IR B 5 — T, R ORI U 52 380 A ok 32 ORI 52 1y
BN, HEET IR SR, nThagF . FL AR

o P T BT KOG 2 5 8 KRR Marcello Nizzoli F XURS #IS£E 45 B3 A AL S8 SCAL AT T, T,
Bt |5 )RR S5 10 T E B, o 3 AT AR AP S5 4, AT DA — Pt B T FE ST A AR FL 2R R AN 249175 [

MRtk 5 ALBE STEINER 75 1H XM K B T3 B mT AT+ ARARL, R b o [ 1) BT IR IR AN
FHIE, AH AT = 2 IR R

JRUEAFAEIR G 72 7, 3K — IS o [ R0 R KR )P T B A — AR Ak, N XS T AL A
A R BOGE, FER P EBE E S AR S T 4], A, REME KRR s S T

DOI: 10.12677/design.2023.82054 408 wit


https://doi.org/10.12677/design.2023.82054

PURE

B HEF IR ¥, IR EE A TR MR RN R REBRATAT AHERT, £ 20 fHEZL A,
BRI AT 3 S5R[5].

6. &t

ST 20 fH20 o A [ P T BT BB, R R RP T B v S W S S SRR — R AR E

B, XU FCRR I 1B AR IR A P S RSO T S B . I g e R i BT KR
5Ag, BATAT LIRS 1 g 9 [P v (K R S AR

Hk, AHE RIS A GRS SR T B R, B e Rk 4R SIS T v v,
BT AR 5ok A AR ST S AN NA RCE A BIF 0 M R R B I 2 18 ) D SE A8 vl AN
A R S AL i S A AR R B LA

BJas AWEFCERIE 7T SEECP RN 2 eSO A R EE R . R R P N R T
THEHRE S < HORFIGE, BT ] AR SEARA DO AU BEAR AN 7 ik, e Q3E SN2 AE e A
AR B

SIS, XTI LT B AR SR BT LRSS BB 1 — 2R, s BRSO R, Bk
EAEMIZ TSR R

SE 3w

] Heller, S. and Vienne, V. (2012) 100 Ideas That Changed Graphic Design. Laurence King Publishing, London.
1 Rea, T. (2017) The Impact of Italian Futurism on Chinese Modern Art. The Burlington Magazine, 159, 173-180.
1 . BARER-DE I ZARTF RSB M]. B E#RGE R R, 2011.

1 VEFEAR, EHE SCASRAA T 20 M8 PSR BB 5 AT ZARE XK, 2019(12): 82-83.

1 S, SR BRI 2R A BB R R HIT]. SRR 51T, 2021(5): 96-97.

DOI: 10.12677/design.2023.82054 409 wit


https://doi.org/10.12677/design.2023.82054

	浅析20世纪中国与意大利平面设计的交流与影响
	摘  要
	关键词
	Brief Analysis of the Communication and Influence of Graphic Design between China and Italy in the 20th Century
	Abstract
	Keywords
	1. 引言
	2. 中意平面设计历史概览
	2.1. 20世纪的中国平面设计
	2.2. 20世纪的意大利平面设计
	2.3. 两国平面设计主要趋势和运动的比较

	3. 1915~1925年期间意大利未来主义对中国艺术设计的影响
	4. 中意平面设计的交流
	中意设计师重要交流与合作概览

	5. 中意平面设计关键人物比较
	5.1. 在中国，这一时期一些重要的平面设计师包括
	5.2. 在意大利，这一时期一些重要的平面设计师包括

	6. 结论
	参考文献

