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Abstract

With the development of the Times, the efficient utilization of resources and the protection of eco-
logical environment have been paid more and more attention by the public. As one of the ways to
realize the concept of sustainable development in the field of design, sustainable design is the link
between the balance of art design and the sustainable economic and social development. As one of
the leading countries in design, Japan is also a model of sustainable design practice. From graphic
design to product design in daily life, from the use of materials to the transmission of aesthetic
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concepts, all these reflect the characteristics of simplicity and environmental protection, and the
concept of sustainable development in the design. As our country is now in a new process of devel-
oping a modernized country, the art design is bursting with vitality and is increasingly integrated
into economic and social development. It is useful for our country to practise sustainable design
and promote the sustainable economic and social development by discussing Japanese design con-
cept, design strategy and successful experience in the perspective of sustainable development.
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AIRFER BT F EABEXT M B 78 0 R, UK R A B, Xk 75 i AT “ Fdot
(Re-Design)” o FRATHI AR S B2 AW RIMEBHSRAE (Rt ity —Fhdgtiin, HEGE
BB SR E B L UReE 23 N7 SRR AT [3]. B FFFERRINAS R, BT AN
HBEF Y, BT AR NEL B2 IR B “EEY” iU e, O ‘R A
BRI H 8 A0 S DO i A, RSO R BCE G S I SRR T A A MR ORA A A 2

PRI R E— R v D7 VA R A TR SR S e vt . I AR . 2022 F AR iz 28 “
f(reduce)” « “HFIH(reuse)” « “FHRIK(recycle)” 1] “3R” MESENFETHEEZ —[4]. FATILNAH
FIRFIA] R, H A A AR IS 2268 H AR HU) B B2 A | FE I P T2 MR AR RIS 1 40 T3 AS e BE Ak
IR FEERE . eI HIAE R T 78 BLE 2 R A 0 98 ML & . A% & i A EC SR AT DUAR 9 S2 bRz b K /)N
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TEAM A T RVEAE, 4 R B A ARG P R, 5 R i S TR A i )
Wil B, K “3R” SRR TR LA, T R e e A AR . Ak, ZIEE R

DOI: 10.12677/design.2023.82030 216 wit


https://doi.org/10.12677/design.2023.82030
http://creativecommons.org/licenses/by/4.0/

A e

2R RITREIE X Z R FTRFEENESEBGE 3, 97K TIAMRATEIINIEAR S 5. X2 B QIR Fraktt &
CABLHHIPIT B2 NS SRR EL R JE R I RALTER 22—

S, XAERBCTHAE D ABEAR AT Wo B4, (SRR L A0 5 o S 2R IS AR O AR G, LR A T Se )
BEATHENG, SHEEASS G, AL 1); b5 A R bR U T 2 iz F AN R R
HFETIT L 2)s WO BRI 555, 3206 FR FE R R & B % N E OB R BB D &7 (A 3).
MEREFT BT, SRMAI I MBI IR AR BT & &, TR SO 7 AR iR IA M B E AL T A,
L, T2 RAGES O AR R RORAT W S AR sk

Figure 1. Posters in a convenience store

1. fEFI &R

Figure 2. Display board at a station

2. FUARIR

Figure 3. Food waste boxes at the table
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2.2. BAEIHEIE B R

RIS BRI L 18] (P A — SR AT W R A R EL S g AR, WA M AR AR E. A
MR BA LA SR BRGNS RL, i REIRITE 2 1ok A o EASCE “A
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s BNATIAE A P IR m X P 5 i 2 BILAE AT AR R 5 BRSO BR 1 o O 0 2% ) B SR 0045 B (1 P 55
ST ARERE, BN G EE IR NPT ORI 2 BUAATEAL, SOV KA B R
Z—
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Figure 4. Banners displayed by volunteers
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Figure 5. A poster
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Figure 6. Tips in a rest room
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S8, RBRAGE FE R IRIE[9]. HACZSHL 1T IAUL, EVREM TSk e, R h R 7wl
FREEBOT B, RS T IR R P B —. R BRI RERFIR BB AR, SR AT
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3.2. BhIAP IR FR G

HEATFS R R EE A A 2, FEEREERERAS BRNAERERR. “RAG—7
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