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Abstract

This study takes various events recorded in Shang and Zhou bronze vessels as the starting point,
with rich textual content and themes. The recorded content of the Shang and Zhou Bronze Age can
be called “recorded culture”, and the existence of “recorded culture” is like Sima Qian’s “Records of
the Grand Historian” and Sima Guang’s “Zizhi Tongjian”, which provides powerful “material evi-
dence” for future generations to explore Shang and Zhou culture. By combining “chronicle culture”
with museum website design, not only does it enhance the accessibility of the museum website in-
terface, inject relevant cultural elements into the museum website pages, shape website pages
with historical and cultural characteristics, and achieve the application of “chronicle culture” of
Shang and Zhou bronze in the museum website interface, it also enhances the museum’s reputa-
tion and enhances the confidence of the Chinese nation’s culture.
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Figure 1. Geographical location of Anyang
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Figure 2. Conceptual cultural design model of the Chinese
Character Museum
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