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Abstract

This article mainly discusses the design strategy of applying unconscious design to furniture de-
sign from an observational perspective. By explaining the basic concept of unconscious design,
this article discusses the current status and potential of applying unconscious design in furniture
design. It then clarifies that in order to apply unconscious design to furniture, one needs to find a
natural state that fits. In this regard, the article introduces the observational perspective as a way
of identifying the design points. Through examples, it demonstrates that by engaging in street ob-
servation and indoor exploration, designers can better explore the natural state between people
and potential furniture, providing new possibilities for designers to create designs that return to
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the source and bring unconscious comfort to users. As a result, in this way, unconscious design can
be integrated into furniture design.
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Figure 1. Leaning on the railing
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Figure 2. 1900 chair
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Figure 3. Dog house sofa
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Figure 4. Table with books on a sloping ladder
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Figure 5. Ladder for children to climb
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Figure 6. Slanted stool
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Figure 7. Enhancing the unconscious furniture design process through observational perspective
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Figure 8. Stool in various poses
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Figure 9. Round stool for easy communication
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