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Abstract

Although the Sichuan dialect (with Chengdu as the subject of study) reached a more established
state in the early Qing Dynasty, its gradual extinction is not alarming today due to the widespread
use of Mandarin in university teaching and the constant movement of urban populations. The
study focuses on selecting words from the Sichuan Dialect Dictionary and visualizing the text to
create an illustrated book in comic form. The paper moves from the introduction, to an analysis of
the current state of contemporary picture books and a study of the current state of dialect voca-
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bulary, to the conception of the picture book design, the elaboration of the connotations embed-
ded in the picture book design, and the presentation of the physical results of the picture book de-
sign. Finally, a comprehensive account of picture book design in Sichuan dialects is presented and
conclusions are drawn. In addition, the deeper meaning is that young people in contemporary so-
ciety should not only be good Chinese and write Chinese characters, but also speak Chinese and
spread the culture of dialects.
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Figure 1. Cover of “Xiaonian Beast”
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Figure 2. Inside page of “Xiaonian Beast”
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Figure 3. “If I Wait for You in Chengdu” picture book inner page 1
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Figure 4. Make a sketch
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Figure 5. Field sketching
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Figure 6. Picture book cover design
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Figure 7. Font design
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Figure 8. Picture book inner page layout
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Figure 9. Typography design 1
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Figure 10. Typography design 2
B 10. HEARIZIT ="

WA BT R 58 3 AT, TR PR ORI T 5 IR K, AT S e R A,

DOI: 10.12677/design.2023.82059 454 wit


https://doi.org/10.12677/design.2023.82059

X7 R

SN H ) RS B T 5 SR SRR A 11 TR

Figure 11. Picture book promotional poster
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Figure 12. Assisted design 1
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Figure 13. Assisted design 2
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Figure 14. Fourfold display 1
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Figure 15. Fourfold display 2
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Figure 16. Picture book display 1
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Figure 17. Picture book display 2
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Figure 18. Overall set-up effect
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