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Abstract

With the advent of the digital age and the continuous development of science and technology, the
use of new technologies has provided support and assistance for the innovative development of the
film and television industry, especially in terms of visual presentation. With the help of new tech-
nologies, unprecedented visual wonders can be achieved. The article studies the characteristics of
the digital era and the application of digital technology in the field of film and television creation.
Taking the Chinese documentary “China on the Tongue” as an example, it deeply analyzes the visual
characteristics and problems of current documentaries, and integrates current digital technology
to provide visual innovation strategies for the future creation of Chinese documentaries. It hopes
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to provide reference for the cultural dissemination and artistic development of future documen-
taries.
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Figure 1. A map of the “migration” journey of a cabbage
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Figure 2. Subtitle images in “China on the Tongue”
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