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Abstract

The Art Nouveau in Europe from the 19th to the 20th century advocated the exploration of nature
in design and creation, seeking inspiration from naturalistic art. As a leading figure of this period,
Alphonse Maria Mucha often used plant patterns as a symbolic element in many of his works,
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which was also a large part of his decorative pictures. Through literature review and appreciation
of Mucha’s graphic works, the paper summarized and studied the background of the rise of plant
patterns in the Art Nouveau, and tried to analyze the main characteristics and aesthetic sources of
Mucha’s decorative plant patterns, and explore its impact on modern and contemporary design.
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Figure 1. “Flowers”
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Figure 2. “Zodiac”
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Figure 3. “The Precious Stones”
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