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Abstract

The rural cultural wall is an important propaganda and expression carrier under the new era ru-
ral strategy, undertaking the important mission of displaying rural civilization and culture. It
plays an important role in building characteristic rural culture, promoting civilized customs, and
improving the effectiveness of rural landscape environment. This article takes the design of rural
cultural walls as the specific research object, and elaborates on the concept, content, and function
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of rural cultural walls based on the background of rural revitalization strategy; analyzes the existing
problems in the design of rural cultural walls from the aspects of display content, form of expression,
and creative theme. Aiming at the design and display characteristics of cultural walls, this paper
proposes design methods for rural cultural walls from the aspects of design content, creative tech-
niques, and expression forms. Combined with the case of Dangjia Village in Shaanxi, we integrated
red cultural elements into the design practice of rural cultural wall painting, in order to provide
creative ideas for improving the quality of rural cultural wall design through design practice re-
search.
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Figure 1. Cultural wall of peasant paintings in Awat County
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Table 1. Content classification of rural cultural wall
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Figure 2. Rural cultural wall with Mashao facial elements
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Figure 3. Rural cultural wall created in 3D style
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Figure 4. Design of PVC themed cultural wall
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Figure 5. Design of PVC themed cultural wall
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