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Abstract

The epidemic has made people's living habits and working methods undergo corresponding changes,
and the emotional design of home environment space has become the subject of current furniture
design. This paper will explore the aesthetic characteristics of bionic furniture design from the
emotional level, focusing on the relationship between the current consumer psychology and furni-
ture design thinking, so as to make modern furniture design more in line with the spiritual needs of
consumers in the current era, and hope that through this paper can provide a certain theoretical
support and case reference for China's current furniture environment-related research.
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Figure 1. Bulbo sofa
1. Bulbo %
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Figure 2. Shell chair
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Figure 3. Bone chair
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Figure 4. Side table Bonheur
[ 4. Bonheur i1s”
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Figure 5. lle Maurice low table
[ 5. lle Maurice %R s=®
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Figure 6. Rapolano coffee table
6. Rapolano %5J1°
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