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Abstract

The rapid development of digital media has not only changed people's lifestyles, but also driven
the continuous evolution of artistic expression and aesthetic taste. In the new technological con-
text, poster design has taken on new forms. Dynamic poster design, as an innovative product of
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digital media, integrates art and technology, becoming a driving force for innovative design in
both fields. This article discusses the concept of dynamic posters and preliminarily analyzes the
visual language elements and characteristics of dynamic posters under the influence of media
forms. At the same time, it summarizes and extracts the artistic expression and communication
advantages of dynamic posters, providing feasible references for the concept and methods of
poster design in the context of digital media to meet the evolving aesthetic needs of the public.
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Figure 1. Anniversary celebration dynamic poster for the record edition
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Figure 2. 2020 Shanghai station dynamic poster for the friendship book exhibition
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Figure 3. Dynamic poster using fangzheng font library
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Figure 4. The 58th Golden Horse Film Festival’s main visual dynamic poster
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