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Abstract

With the continuous development of society, urbanization has affected the environment, culture,
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and people’s way of life in rural areas. Prior to urbanization, rural streets had always maintained
their ancient form, while society was constantly developing, with many streets already detached
from modernity. After the rural revitalization strategy was proposed, the urban-rural gap gradu-
ally narrowed, but there is still a certain gap in the overall construction of rural areas compared to
cities. The article will analyze contemporary rural street landscape design research from the pers-
pective of design aesthetics, in order to arouse people’s attention to the protection of local ecology
and culture. This article explores the culture of the Song city in Ganzhou, and based on the analysis
of design aesthetics, proposes an innovative, emotional, artistic, and organic design integration for
the renovation of the rural road landscape connecting the Shuidong Ancient Floating Bridge Y003
in the context of design aesthetics. Modern design techniques are used to create non daily expe-
rience landscape scenes, providing local residents with a series of rural road spaces with human
touch, belonging, and happiness.
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Figure 1. Renderings of the entrance to Wuxing Square
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Figure 2. Renderings of the North Side of Wuxing Square
2. BITT B MR E

3.2. ZFENEFRILITPAIFRMY

ZAEE SOBLE RLT A T A HUA AR AR, B NRIORPR,  SRTEFR ST NS, i
T EILE ORI, RO E R RN 2R S . 2B P AR A 2 SR O B

Figure 3. Fragmentation stage rendering
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Figure 4. Effect picture of song city performance stage
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Figure 5. Observation tower renderings
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Figure 6. Tile slope rendering
6. FIRHRE

DOI: 10.12677/design.2023.83150 1249 Bk


https://doi.org/10.12677/design.2023.83150

B, XFOWEATAENUER, KA XA R A LB T3 5 S SO T I SE £ R A HA SR Y
A R
JEF ARG SO T AT, B U AR MR TR, RN &, sy —abfhit, JL IR R m
FEARS 75 A 6 BT A R R A R o3 I TR b, AATTRT LB B, A5 — Bz 3= (ULIX] 6).
“CHPUEERD MEISTE R E e R R A AT I A R TR AR AN B (1 AR AE A
FUBRIEAT, POZFF G AT RpEE R B, R R J T AN WR 30 T SE T I SRg ,  DAR AR il i 1)
AR TBHEWHTELS A I — AN RS

4. W EFHEI TR L ERAZER RS MR
4.1 BEREXK, TERHEEHS

RASAAE PG L B A EEIAL, ERMRN, SRR TRIET, WL 7ewisCitie.
RIS, EIERUHE, REGERMRS, RIHm AR RS ABAE T/ NS B RS RRZEAR,
SR NG T H RIS 7] 9 TARBURBSCA I AR, O T MR ETE R R AR R, Oy T R SE BT
SRR, AR RIS, ARACLKE, RACEST, ARG AL ARAR T HAREET5 1
BT, R EE AR M8 o, SRR AT A8 1 o veit, A% R AEAN U R A
AR ETAT) Y, S RPBEER AR BOESE, BARS 5RO AR RT3 5
AL, 1M A B 2 2% R B AT R B RN 7 3K s RO LT R IR SO B 1, RACES R E T
W, ESRERRTE, R ARy, 0 2 B R @ ST MR b v, R TRl (e ek A
CBEER . W DD S, SO 28 R R A SR SR 0 25T 5 T R o R ST TRAR A o AR R B AR
HOHEE IR, Bt fith. KBOEOVMEGIREIEE . . Mgt |7 588 b e
Bl s, RGBSR A FAR, UKE. FREAEB]. WRGZEEFTIBIHSOE R, X
FEMBEAT IRV 2R FIE B, ROKIAE R SIN, BCa it R Bl S 2 BTG R i, Sk,
A AR S T ERSL T, KRB A

4.2. FEFARR, WFREXHER

R (55 SR R T I BN ARSI ], IR SO RO, TRt oK 2 2 Tk iy it
FOREA, HZ TR M55 B Rt h, A SOTE ] SRS A S0 AL, (B A IR IE A, T LUK SR
N, SHERRE G2, SRR, MATERERZ. S0 EARsedl (TRITLED) Bk
GBI LT ) o A AR e ) L 5 € SR RO BECRUR . IRS R + AR i B AN R T &

4.3. HEEEEE FhThRE (ALY

N T ISR AA S 2 0] 2 (B A, SRR B B . A N =7 N T, — T IR A 3L
FEWIE, B AREMNNZERE, CHEERN BRSOy B, A AATEET 1A
HE XA LI T P S ANk, Y9 S BT IE RS ARG K . 53— T TR e EE R ke v, 1kAT
NEATEME R AR 258K, ATEATERE R h S E KR, s — T2 EEy) L
BAS W AXEE REBA,  WnT LS i AR AR B T MR RIE S, MHEIIE b, 2RI,
PP AERRSCNZ HMRIEY), W EYRAEE S NI &

4.4, HEREEZEEN
B SO W, EXANEIRBOR TS A 2 B E RS 1, B e S =8k
KA, B EIENE, BINFSR B R B Y;, BRI AE AR KR . TEIRAPIR G220 AR B B

DOI: 10.12677/design.2023.83150 1250 wit


https://doi.org/10.12677/design.2023.83150

baSE )2

HARFIAS, XM RAARANEAE, BERiL 1 RH WSS, WRJ TR, Fs) 7
GVt R, SHIEFESE G, TS IS A A 1 7T

45 SMHERWHNREAFHELR

TEVE T2 1 JR R UMM 2R B2 R, AT H 38 R REN R PR 20 BRI B B, A
RAE S X, A EBIRE R RBIT R, BT LRI BONEOE 10 307 o fEAIRE, R IR
BRI 20 5 SROL AT R R SR, X T AR TH (B R S AT XA (R, 7RI L
PPESTRBIIERE b, ST SIS RIS, JRATRIE . A EIATE, LIRS AR IR0]. T
B RFAA RO, SN R AR A, R, RN, K% 1)
AR PTRIEAT 0GB, WERE S T BEURIOIRSE, FIRERIR T T SUURFAT (K M P AE
5. 45

S R % 0 R SRR BUR A HT, AR T, R R AT SO S B BRI AT

AULEH, B 2T AA RIFEOIROLS, (HEA R HBOOIE AR, AR — o B )
IRAT N, Pl SWSGE 5 R 7 2T i sl f, gk + 2Bl B 3se i 247

x OB
SR A B AR 12
P

[1] MRTe. SRTERE RS SO [D]: [ A8 3], PR AR, 2006.

[2] ERE. s EAMA T3 2 Mo s vt 7o [J]. B H G, 2020(20): 20-21.

[38] BT kX IH#E S SOE FHUIR 5 B E )], & 236, 2011(2): 73-75.
https://doi.org/10.3969/j.issn.1002-2236.2011.02.019

[4] XUE. BGesm oed B Et R [J]. W 25T, 2018(12): 42. https://doi.org/10.3969/j.issn.1672-5719.2018.12.043

[5] Byun, K.H. (2015) The Awareness of Tradition and Environmentally Friendly Elements in Traditional Villages near
the Center of Gangneung, Korea. Journal of Asian Architecture and Building Engineering, 14, 137-144.

[6] AREA, EEX, WIFIk. Wit TR 2 M SBR[, KARSCE, 2021(5): 77-78.

[71 ‘Yuan, X.W. (2017) The Inspiration of Ancient Aesthetics on Modern Jewelry Design Take a Case Study of the Song
Dynasty Aesthetics. In: McAnally, E., Zhang, Y., Green, R. and Tretyakova, |., Advances in Social Science Education
and Humanities Research, ICCESSH 2017, Moscow, 555-559.

[8] Zdie, WHERHE. HEIMTTINTT EURARIAT 0], BHE) T $, 2007(10): 54-56.
[0] 8. ETHiSCAMA T IEE S W SOE &[], Ee, 2020(22): 97-98.

DOI: 10.12677/design.2023.83150 1251 wit


https://doi.org/10.12677/design.2023.83150
https://doi.org/10.3969/j.issn.1002-2236.2011.02.019
https://doi.org/10.3969/j.issn.1672-5719.2018.12.043

	设计美学语境下的乡道景观改造设计研究
	摘  要 
	关键词
	Research on Rural Road Landscape Renovation Design in the Context of Design Aesthetics
	Abstract
	Keywords
	1. 引言
	2. 乡村街道景观概念、研究现状及问题
	2.1. 街道景观
	2.2. 研究现状及问题
	2.2.1. 景观设计缺乏地域特色
	2.2.2. 街道环境问题日益突出
	2.2.3. 互动景观数量不足


	3. 设计美学与乡村街道景观设计的融合
	3.1. 乡村街道景观设计中的创新性
	3.2. 乡村街道景观设计中的情感性
	3.3. 乡村街道景观设计中的艺术性
	3.4. 乡村街道景观设计中的有机性

	4. 设计美学指导下的乡道景观改造设计理念和成果
	4.1. 融合宋城文化，打造特色街巷
	4.2. 和谐接入景点，呼应文化主题
	4.3. 增强街巷互动功能体验性
	4.4. 激活街巷空间活力
	4.5. 实现街巷景观的绿色可持续发展

	5. 结语
	注  释
	参考文献

