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Abstract

The old urban area of Jinan, Shandong Province, is the middle section of the old Jinan that was
once prosperous. With the Ribbon development and expansion of the old Jinan urban area, the
prosperity of the old Jinan urban area has become history. The public clothes and municipal facili-
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ties in the old urban area have become old with the development of the city, and the relevant con-
figuration has become a stumbling block to economic development. Therefore, based on relevant
urban planning theories, the functional and facility configuration transformation of the old urban
area of Jinan has become a hot topic in today’s social development. Starting from the historical
legacy issues and future development status of the old urban areas in Jinan, this article analyzes
the hard conditions for the spatial development and urban functional innovation construction of
the old urban areas in Jinan using the theory of spatial production. Based on the current problems,
corresponding methods for the renovation of the old urban areas are summarized, hoping to pro-
vide reference for the renewal of the old urban areas in Jinan and other related cities.

Keywords

Jinan, Old Urban Areas, Urban Renewal, Space Production Theory

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|15

e FE B B /Nl i i FR A o L 2 AJR e PR IE SR A iR A (K A7 208 e s A Dy BABILAT i Tl 2
(SB[ Tk O A A R A A AR, (HZ AR AT rR s Z AR [1], AR T T BE
KIS B i) U A7 SR 7 UM T B R S B SEAAT  BAT BRI B S Brop Ji mB — R S5 [ 2]
JITEL, 3T A FRAF AV 2 AR RO ¥ 2 T PR 2 TH 308 X B T 5 S T IS o Dy B T BB AR R 2, B 55K
WA SR IR 22 e A UG AR, IR BRI U IMER Z oot IR G SEEl% U5 R s 3 2 1H
I DX 11 5T SRS o

EA LB EAGEE B FR « FIRERRGEE R AT BB, YOI SR D2 RO 5
A SCHAP L R TR IR AR B AR B SR KR IR, T B AR S SR i S [ AT
PR HOIERE[3] [4]0 k22 (A AR B AL T B0 IF 3R SE T 1) B AR S D T, 9 B2 TR RO 22 57
JE 5 ALAE I FR R s, XK RPN AR B Tl A R S B LA SR B Y 22 HE TR 4
B A T 2 E] L N NS N R TR AR B 2 4R RE A ORI IR X T LB . RV A
[R5 otk o B SOR IR 57 T, (ER AR iy A e B A S T Ak 2 Ay, BEAAT) o 4 — o 2 3,
FESRTE R /N T D RIS e B SR B BN T2 — o BRRg T2 IR X B B AR (A7 B i T M K
JURIIE A, AN 3T AT ATr . e REFRLGAIZREIRTT /R REOR. Hi T 240 priz K
90 DX 3k i 50 SE i ) 7 275 92 R 2 68 5 i T S o s SRR 58 PO 20 2 408, 5 i = T X3k Tl B e
I (0 AR A Jo AN G218 [5] . 2T BB, AT [ B LM A, IRAE ST T2 THIIX
FRISERR A NG L, 0 AT BUIR BTSN B R AL, H AN E S5 € TR X SR & R ST igde, oAb A
A AR DL A7 B X (12 TSR X SRR THE 5%

2. AIRERSENX
2.1. FE IR X IR 9

Grra W IHIRIX o 252 T Z T G, AREREMXONE K AR S IR S EEDRE, (H T 5
RSk Z R, MR Y 5K, SECE IR XA FIAIL R IRERZE R, (13 )a4k

DOI: 10.12677/design.2023.83137 1121 ann


https://doi.org/10.12677/design.2023.83137
http://creativecommons.org/licenses/by/4.0/

i

pesi

(U3 T 23 e e 55 e C B L B I, YRt P BRIk T A Jie AR () e B OQ R 7 JE H s kBt 283805
I, BESHARE, NI GDP KT, J& RS ORA BRI, R 2 X R A 1 ARG 3ok i 3 i
K S A (A B i b R o ST A SR R B B R B, BRAS IR T e A R, BT
FEZE AR X AR Sl R S 3 Jm AN I A B 2 075 T (0 i R8T 4, i 25— Rt I A
Mo N B S R RS B B AR AR R IR X B i, R OR 2 TR X ) i SE ST A% 7R 5 K
J&, SCEAR 5 DO 2 TR X A T DI RETH R S0 » Xt S R T 3 i A2 A o o ) S i R PR A

2.2. % ISR

FIREDIRITBI T 08 5 50 8 3 SO AP 22 B T S NS TR I BT, 4R 1A~ BEE, MRS S
ARGl 4. RETZR R GRS SRR B LA _EREAT 1B SR TT, F 5 J5A ISR R AL 76 %
[6] [71. FUBEAR/RENEE KN S 50 B E S ER AR R SN TH 22, Rl M2 kR INEAE
PRI, PN T RS A A (R SEERAT AS [R R AL “ =Jn— A7 BB HEROR R
(] A R R

ST IEPURBIBT FIEE SHELE, MRUEREL EAY 1A lE] . BEAR SR S I AR R AR, xS a) A
PR FEBARREAT 1 a5 SANAE[8]. RHZR/RINIZE T “H 2% - SRR 3% - BUTTHU” LA ik, Bt
RIZEGE R BN S5 BUR RO 23 (R [ B A GBI FE A [9] . IEAEAE B A A BRI 7T, (15
AR A PR AT LAIE I o [ A SEAR TS 00, 493 Ay _E 2 PR R AT LU R o L IR A Fe 1 52 B ] [ 10

PR SRl v 22 [ [ ) o T i S B Ly, B ZEPRURIE T =Ju— IR AR [MHEZR . 5 (& S 8]
FREVENRA R, =70 KRB HESE BNy A (A £E A 2 o AL p 3z, AR 25 i ia) 32 2 R0AR,
FAL S M R HCR, HF R 7R P8 D v B A 2 32 SCRRIEBER R T A% o —— 2 1)
S A A RAEAIERAE A 18] (A0 1 FoR).

RAEZ 6]
Space of Representation
EMUNRSY
AR

7 [ S B Yo R AL

Spatial Practice Physical representation
Yz T il

TG /) e W a2

~——

~— 7
7R &

Figure 1. Trinity theory model [11]
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