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Abstract

Islamic culture and art have had a profound impact on the world, and in the long process of cul-
tural exchange, Islamic architectural decoration has formed a unique style. After the introduction
of Islamic religion to the Xinjiang region of China, it has integrated the living habits and cultural
characteristics of local ethnic minorities, and the regional Islamic architecture in Xinjiang has
gradually developed into a brilliant masterpiece. Among them, a type of glazed colored ceramic
tile called glazed bricks on traditional tomb buildings in Xinjiang is unique, reflecting the charac-
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teristics of Islamic culture and playing an important role in decorative art. This article analyzes
this type of Xinjiang glazed brick and divides it into several parts: its source, architectural manife-
station, color, pattern, and pattern significance. It is beneficial for people to understand the de-
corative art of Xinjiang glazed brick, as well as the Islamic religious culture and ethnic characte-
ristics it carries. This provides valuable ideas for modern designers on how to combine ancient
ethnic decorative art with modern architecture.
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Figure 1. Apakhoga Maza
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Figure 2. The Tomb of the Hui King in Hami, Xinjiang
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Figure 3. Tuhuluk Temur Khan Maza
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