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Abstract

Scandinavian design is a modern design process of a distinctive flower, which will design aesthet-
ics to a new height. Looking at the seat design of the whole Nordic region, these countries are very
highly respected for primitive, natural, comfortable design, adding exquisite feeling to art, inte-
grating the artistic beauty of local regional characteristics in the seat, and sweeping the world
with the core aesthetics of “brief but not simple, practical and beautiful”. This paper analyzes the
artistic design characteristics of the representative works of seat design in Scandinavian countries,
explores the design aesthetic concept from the perspective of design background, regional cha-

XESIH: B, HERL Wt g g AR S S S5 RN T, 2023, 8(3): 1139-1145.
DOI: 10.12677/design.2023.83140


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83140
https://doi.org/10.12677/design.2023.83140
https://www.hanspub.org/

Eﬁi%)

G

racteristics and aesthetic culture, and explores the design application strategies in different sce-
narios, so as to provide more theoretical reference for the modern seat design innovation.
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Figure 1. Bruno mason, eve chair
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Figure 2. Pan dong chair
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Figure 3. Hanswigner “China chair”
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Figure 4. Palmio chair
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Figure 5. Balance chair
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