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Abstract

Deleuze's thought does not stick to the traditional philosophical framework, but constructs a mul-
ti-dimensional, decentralized, dynamic and original thinking mode. As the cornerstone of his
thinking, tuber has many characteristics, such as connectivity, heterogeneity, pluralism, non-
meaning fracture, drawing, and transfer printing. Using tuber thought and related characteristics,
combined with specific supporting cases, this paper discusses the design strategy of vampire im-
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age under this thought, which is conducive to enriching the creative path of design, giving vampire
image more levels of significance and providing beneficial enlightenment for artistic creation and
application.
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Figure 1. Tree-like thinking (left) anq tuber thinking (right)
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Figure 2. Schematic diagram of the principle of vampire image design
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Figure 3. Hotel Transylvania’s diverse vampire image design
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Figure 4. Castle in hotel transylvania
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Figure 5. Design of fraken in hotel transylvania
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