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Abstract

The window design is a comprehensive art integrating space art, environmental art and visual
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communication art. Through the case analysis of Hermés window design, the author finds that
there is a strong narrative expression in the window design, and then conducts a systematic study
on the narrative system and narrative mode of the window. Discovering that showcase design is a
narrative system constructed with three basic elements: narrator, narrative work, and audience,
as well as three key elements: narrative theme, narrative elements, and narrative structure. There
are four narrative methods: exaggerated narrative, metaphorical narrative, metonymic narrative,
and direct narrative, which can help showcase effectively convey brand value and story, This pro-
vides useful theoretical reference and practical guidance for practitioners and researchers in the
field of window design.
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Table 1. The correlation between showcase design and narrative theory
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Figure 1. Schematic diagram of narrative system to showcase design
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Table 2. The narrative theme of window design
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Figure 2. Hermés window in Paris
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Figure 3. Narrative theme of window design Hermes’ window Picnic in the
Trees in 2020
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Figure 4. August 2021 Hermés window (Shanghai)
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Figure 5. Hermés autumn and winter 2022
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Table 3. The narrative effect of window materials
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Figure 6. November 2021 Hermés window (Shanghai)
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Figure 7. August 2021 Hermes window (Shanghai)
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Figure 8. August 2021 Hermes window (Shanghai)
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