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Abstract

Yangzhou was born and prospered because of the canal. The changes of Yangzhou city, urban de-
velopment and historical events are closely related to the canal. Yangzhou garden is not only a
category of gardens divided into urban areas, but more importantly, the social and historical facts
that occurred in a specific period and a specific place. This paper explores the social and cultural
events caused by the development of the canal, as well as the influence of the Grand Canal as a
natural element on the garden design of Yangzhou, so as to explore the unique value of Yangzhou
garden that is different from gardens in other areas. Therefore, taking canal culture as a clue, we
can further coordinate and protect the existing Yangzhou gardens.
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Figure 1. The gathering point of Yangzhou Gardens in the 18th century
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Figure 2. The east and west entrance changes of Lianxin Temple from “The
Southern Tour” to “Guangling Scenic Spots” to “Jiangnan Garden Scenery Atlas”
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