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Abstract

With the development of society, one of the important missions of environmental aesthetics is to
use the law of beauty to build a beautiful environment for people, which is particularly urgent in
today’s landscape design. How to make several opposites of humanity—nature and sociality, indi-
vidual and group, modernity and historicity, etc. get some respect in landscape design, so as to
achieve the unity of function and aesthetics, has become a new theoretical hot spot in contempo-
rary environmental aesthetics research. Starting from the theoretical basis of environmental aes-
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thetics, this paper discusses the development of environmental aesthetics studies abroad and in
ancient China, discusses the landscape design under the influence of environmental aesthetics,
and deepens the thinking and understanding of environmental aesthetics through the case analy-
sis of landscape design.
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Figure 1. Panoramic view of the Taina Fountain
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Figure 2. Garden landscape
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