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Abstract

The main core of Beijing embroidery is court embroidery. Under the regulation of Qing Dynasty
clothing, the needle technique has formed a unique style and become an external symbol of feudal
hierarchy. This paper takes clothing regulation of Qing Dynasty as the starting point and collects
literatures and images of Beijing embroidery clothing of different levels. Throughout the classifi-
cation of commonly used Beijing embroidery stitch method by needle structure, this paper forms a
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stitch system of Beijing embroidery. This paper explores the application characteristics of stitch
methods in different levels of Beijing embroidery clothing, making its research on method usage
more specific and detailed. It provides important theoretical reference significance for the inherit-
ance of traditional Beijing embroidery techniques and innovation of modern design in the future.
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Figure 1. The Qing Dynasty stone cyan satin embroidered eight groups of joy to meet the jacket
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Figure 2. Qing Dynasty peacock feather wearing beaded embroidered Yunlongji robe
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Figure 3. Qing Dynasty Yuanging silk embellishment with two sides of embroidery
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Figure 4. Classification of Beijing embroidery needle method
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Figure 5. Three silk textures and stit,ches in flat embroidery
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Figure 6. Needle embroidery method
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Figure 7. Needle embroidery method

7. BRETEESTEE"

DOI: 10.12677/design.2023.83180 1507 wit


https://doi.org/10.12677/design.2023.83180

3k, TR

PEEARHP IR, AR RS, B SRBT, S ma s, ReE e, bR
It E N, AT S R A F 2 R P PTARZZE i, RS BT — SR AT 2 selel, A 5ekts
W SIRER S, W MR EIE A%, RHEEE, K8 Fs.

EEG YN, AR (FEFHL) TIRECREEME T, ARAREgGE, sk
22[13], ATUARIRGHIM TSRO . MIRESS, SFRHLet, mTUARERFBAKMLS%, LHFHRTE, 5
HELSHAHATLL, (TEHEE) MM IHBRE, EYKNZER. BREMA . RKREE S,
K9 o

LS f) (Fee

(1) E )% —%t (3) % %t ()RR E
(&5 (2)H%k (3) st OF = )R ROR IE

Figure 8. Lock embroidery and chain pulling needle method
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Figure 9. Stitch method diagram of needle embroidery and willow stem embroidery
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Figure 10. Seed embroidery method
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Figure 11. Na-yarn embroidery stitch diagram and its application in Beijing embroidery

B 11 S E S RAER GRS A

L IE SMD G E TR FE s, FIASS LN SHE R 7, BA+TF4HE5K
AEFEE. BRI T AR SRS, XN T RSP, 1E2& RN s
FIFAE, A SR BE S a4 BAR . SRR —, BREAMEEME, Bk, wX
12 Fizss

\
AN

|

Figure 12. Beijing flower picking needle method and its application in Beijing embroidery
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Figure 13. Effect of the engraved scaled needle
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Figure 14. Screen embroidery needle method and its application in Beijing
embroidery
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Figure 15. Disc gold and flat gold needle method
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Figure 16. Application of Jingdui Aya embroidery in Beijing
embroidery
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Figure 17. Application of padrembroidery in Beijing embroidery
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Figure 18. Bead embroidery needle method and its application in Beijing embroidery
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