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Abstract

Bapo is a special painting theme born in ancient China, emphasizing the dislocation and combina-
tion of various broken things. It was mainly popular in the late Qing Dynasty and the early Repub-
lic of China, and has strong characteristics of the times. The wild design style advocates integrating
the life of the city into the design, so as to think about the times and trigger a new design trend.
This article explores the similarities and differences between the two art forms through the artis-
tic comparison of bapo and wild design, and thus interprets the rich connotation endowed by the
cultural environment to art.

CERAER .

WESIH: X, B2, )\ EESE AR R ER D). i, 2023, 8(3): 1909-1917.
DOI: 10.12677/design.2023.83230


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83230
https://doi.org/10.12677/design.2023.83230
https://www.hanspub.org/

X, W2

Keywords

Bapo, Wild Design, Commonality, Difference, Art Research

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

OB XA O\ L CHRARHE” AT AREE AF, RIRE AR R4 m A (K 1),
FEFATT 19 L2 E 20 g B, T REMPRIATE, )\ ZAR K 2R L 50 b E 2 m i &

o
wig
M

s
@ W =0 2R

B OERTAR s ERBA Y RFAFD e aw e
BT Dvey K EEE
A e B S

Figure 1. “Brocade ash pile map”
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Figure 2. Wild design in the urban-rural fringe
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Figure 3. “Fragments”
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Figure 5. “Imitation of Qian Shunju’s Brocade Ash Pile”
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Figure 6. “Vegetable market art museum”
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