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Abstract

Dragon pattern is an important part of bronze and has been widely used in bronze ornaments for
a long time. Dragon patterns run through Chinese civilization and have high historical connotation
value and artistic value. With the development of the times, dragon patterns have also evolved in-
to many types, forming a unique aesthetic. The aesthetic and artistic vision of the people of the Xia,
Shang and Zhou Dynasties also has certain reference significance from the perspective of today's
artistic concepts.
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Figure 1. Crawling dragon pattern
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Figure 2. Curly dragon pattern
& 2. EiR8([2], p. 338)
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Figure 3. Body crossed dragon stripes
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Figure 4. Two body dragon pattern
4. BERL([2], p. 339)
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Figure 5. Two head dragon pattern
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