Design #it, 2023, 8(3), 922-929 Hans i
Published Online September 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83114

PEERZE LTS HNFEIESC 8 T N R i

—USAFE S A fl

C3

"R, 4 W F
Es R SRS, ot

Weks H . 20234F6 200 FAHER: 20234F8H21H; KA H: 20234F8H30H

=

T EEG SRS B E I RIS E, BEARRSAESRBI T ERECHA. KA. i, SR
BEHEMFAAG U SEHISALRR . BWHEIYR T EAG SRR MAER, BWEOiTEN
KISCRI= A BRGNS . ASCESEMIESCRIBOHRMAE, UIHRE BWE XM
DRI AN B, WHEWINE SCRIBTHA LA R SGEAT IR, R B SCAIBOHRER, WA
Yt DA IR SCRI BT A RS R B FRIIER.

XA
TEEGSURS, WFD, HRNEEYE, BYEXal, &ithA

A Study on the Application of Chinese
Traditional Cultural Symbols in the
Design of Museum Cultural Creations
—Taking the Bronze Galloping Horse as an Example

Yuan Tian*, Qing Xu, Qian Wang*

School of Art, Beijing United University, Beijing

Received: Jun. 20", 2023; accepted: Aug. 21%, 2023; published: Aug. 30", 2023

Abstract

Traditional Chinese cultural symbols have distinctive national characteristics and show the civili-
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sation, customs and spirit of the Chinese nation through different cultural forms, uniting the ex-
cellent traditional Chinese culture and splendid cultural achievements. Museum relics are the
representatives and epitome of Chinese traditional culture, and the cultural and creative products
derived from museum relics are traditional cultural symbols with Chinese characteristics. Through
case studies and documentary analysis, this paper takes the bronze prancing horse, a cultural relic
from the Gansu Provincial Museum, as the object of study, to explain the significance of the locali-
sation of museum cultural creation, and to extract the elements of museum cultural creation de-
sign, and to explore the reasons why the bronze prancing horse meets consumer favour in the ap-
plication of museum cultural creation design.
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Figure 1. The bronze prancing horse in the Gansu provincial museum
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Figure 2. Emoticons from the bronze prancing horse series at the Gansu museum
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Figure 3. Derivatives from the bronze prancing horse series at the Gansu museum
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Figure 4. The bronze prancing horse, a cultural
relic of the Gansu provincial museum, and the
bronze prancing horse element of the doll
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