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Abstract

Since ancient times, West Lake in Hangzhou has been the subject of poems and paintings, and
there is a close and profound connection between painting and garden. Through the West Lake
painting in Hangzhou, this paper can analyze the landscape space design methods and construc-
tion skills of the garden by summarizing the types of the garden in the West Lake painting. Through
comparative study on the image data and historical documents of West Lake painting, two design
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methods of human-set landscape props and mobile carrier props can be intuitively reproduced.
Finally, taking Zhang Yonghe’s “Rice field House” as an example, the author interprets the modern
significance of the humongy garden, which provides a historical image analysis for the design
concept of Hangzhou West Lake garden space, and also provides a reference for the design of
modern landscape installation space.
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Figure 1. The historical evolution of the word “Yu” [8]
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Figure 2. The dynamic way of appreciation in West Lake painting [10] [11] [12] [13]
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Figure 3. Painting of “Lake and Mountain Spring Dawn” and “Wonders in the Sea” [15] [16]
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Figure 4. Dai Jin’s “Nanping ya collection painting” part, Ming Dynasty [11]
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Figure 5. Fei Danxu’s “Collection of Lake Tingya painting” part, Ming Dynasty [18]
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Figure 6. Types of cruise boat styles in West Lake paintings [11] [12] [13] [16] [20]
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Figure 7. “Wenlan supplement book painting” part, Qing Dynasty [12]
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Figure 8. Qi Ming’s “Wine-making Yard and Lotus Pool in Summer” painting, Ming Dynasty [11]
8. BARFTR (F#+RE) z (dhpzXFE) EEHH[11]°

He VG 0 22 () A AR B LS RA SR A MOG IR BT I, T AR UE A el AR PR 50 o 308 A 2 1 g 3¢
THEAEE LD HEZ BRI, RS 4 5 A RS B8, TR AR T AE S KT KT 2 11
SRR, A MR N B R A ST B, SO B s R TS, 4R 16 SACRl. W)
O — AU e M, T B DL 3 A% 51 3 el

3.2.2. i LB EREHR=IE

PR EIER D R/AVRAS IS, AWM, T mveas s, (2 kAN 23 [ L0
M5, MEREERNGESRE. EsEPrREamaE: —RERBHENTEIER, —&F
MBS 9). BRSNS, NAMES, BahTHE, A ASREMARERIS T, R T REE T
TN B E S WM R IR L. TP T 5 T AR — i, RSBk B2 &, R
HRBZE, 5AMEESRIRETIE e A 1) i 5t E

K CHTHIAEE ) JRi

Figure 9. Sedan chair pattern types in West Lake painting [11] [16] [22]
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Figure 10. “Rice field House” design scheme [23]
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Figure 11. Functional activity analysis
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Figure 12. Osmotic relationship analysis
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