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Abstract

Target: Culture is the core element of urban tourism and brand building. By promoting local tradi-
tional culture, strengthening the protection, inheritance, and transformation of cultural heritage,
the goal of outputting urban cultural brands is achieved. Methods: A systematic method of visual
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presentation and transformation of traditional culture was put forward, from looking for cultural
elements to visual transformation, to achieve the purpose of promoting culture and promoting the
city. Results: From the perspective of visual communication design, this paper explores the com-
plete pattern and approach from cultural combing to the application of design methods. Conclu-
sion: Using the power of design, we can actively spread Chinese excellent traditional culture and
socialist advanced culture in a diversified and multi-channel visual way, and build an exclusive
urban cultural brand.
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Table 1. Classification of cultural heritage
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Figure 1. Impression of Pengzhou
1. ED&EM

DOI: 10.12677/design.2023.83168 1401 Bk


https://doi.org/10.12677/design.2023.83168

I

Xa% Rt AE
BRxXtns | &) LA 8

(NEBEEFAKY FEL—N. BRWS. KT

Figure 2. Jiufeng warehouse transmit beacon fire
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Figure 3. Pengzhou ancient white pagoda folding table lamp
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Figure 4. Creative production of “Braincase Flowing Cup”
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