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Abstract

Borrowing is a very important law of gardening. First, this paper will sort out the specific practice
of the five major modes of scene borrowing of the law of “borrowing”. Secondly, it is pointed out
that the borrowed scenery reflects the aesthetic vision of the garden maker. Finally, the method of
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“borrowing” makes human beings and nature blend into a natural picture. Emphasis on the “bor-
rowing” method of traditional gardens is the embodiment of man and nature in harmony with the
spirit of the great works of Chinese art.
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