Design Btit, 2023, 8(3), 1710-1719 Hans Xl
Published Online September 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83206

X /IFEERTPRRFES AR

# T EEA
ST TR SR SR, W BUM
SRAREGT WA, WAL G

Woks H . 202348 H11H; FHHEM: 20234F9H8H; &AHI: 20234F9H15H

HE

AL BAERARN B G TIEE SR BT FHEH AR 2 AU R E R AR R TR R . B X5
HTIERAE. B REASAL N RETHBEIN, RREZEARER G NEER G HZ# S
Ao ABFTORRAR D Rt TVEEA—FMERBRBEAESRBTHIEIE, HARPEHEEFR L TIEX
HRRfE—E IR .

X in

R JIE, SR, 1%, SUEK

The Aesthetics and Cultural Inheritance
of Mongolian Knife-Chopsticks
in Art Design

Ke Xu?, Dongsheng LiZ

!School of Art and Design, Zhejiang Sci-Tech University, Hangzhou Zhejiang
2Honmood Chopsticks Museum, Taizhou Zhejiang

Received: Aug. 11", 2023; accepted: Sep. 8", 2023; published: Sep. 15", 2023

Abstract

This paper aims to explore the unique aesthetic characteristics of Mongolian knife-chopsticks in
the field of art design and its close connection with Mongolian culture. Through a detailed analysis
of the history, design styles, and cultural connotations of Mongolian knife-chopsticks, it investi-
gates the fusion of tradition and modernity in the art design of Mongolian knife-chopsticks. This
research delves into the value of Mongolian knife-chopsticks as a traditional dining utensil in the
realm of art design and offers recommendations for the preservation and inheritance of Mongo-
lian knife-chopstick culture.
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Figure 1. Redwood knife-chopsticks in the
Qing Dynasty i
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Figure 2. Kangxi shark skin knife-chopsticks in the
Qing Dynasty
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Figure 3. Shark skin knife-chopsticks in the Qing Dynasty
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Figure 4. Large lacquer knife-chopsticks in the
Qing Dynasty
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Figure 5. Shark skin knife-chopsticks
in the Qing Dynasty
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Figure 6. Large lacquer knife-chopsticks
in the Qing Dynasty
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