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Abstract

Based on the theory of historical situation reproduction, this paper studies the spatial design strat-
egy of Unique Henan - Land of Drama, taking the construction of “emotion” as the starting point to
explore the creation of “situation” in the theater. Firstly, we start from the change of the mode of
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the viewing space, and there are different spatial designs for seated, marching and standing to
create a sense of immersion in the space. Then we explore the symbolic design of the elements, in-
cluding the symbolization of the regional scene, the symbolization of the performance concept and
the symbolization of the theme song. The principle of contextual reproduction is applied to the
design of the theater space, which focuses on the relationship between the audience and the thea-
ter space, thus effectively enhancing the immersion experience of the audience.
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Figure 1. Classroom scene at Hongmiao elementary school
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Figure 2. Cliff scene in Li’s village
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Figure 3. Rammed earth wall
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Figure 4. Wheat field
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Figure 5. Aerial view of silo-cave

5. HudR SR E©

23. WRESHFSH

KL R T A% G ) BE I R o, WARBE AW AR BNE KN G SHE %O
B, HE P R A R BN . R IR T AR U T BOARSE , AERAG NPT e R 1 AL
RGBSR, e SRS RO T B AT B RN B b AATEREE TR J7 RO T KRR, B A
BRI L AT I EADER AR, RSONS E ARNJEE R AR B r R N 2 A5 S (38 3 (1< 6) 18
FRIE L, “AERTRE, o ANE R G . WARAREEAR JLLUN A BRI, SRR AR E . 7

Figure 6. Lineup of chairs
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