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Abstract

In the creation of public murals, the application of narrative themes can reflect the soul of a mural
work, and how to properly “narrate” “things” and be accepted by different social groups is crucial
for public mural works. This research focuses on how the narrative theme of public murals can be
fully reflected in Huizhou wood carving. Through the analysis and application of related narrative
works, as well as the relevant knowledge of Huizhou wood carving, it will help the diversified cre-
ation of public murals, and will also be conducive to the inheritance and promotion of Huizhou
wood carving in the future development of art and culture. The first part of this article is divided
into five parts, the first of which introduces the background and sources of the research, and clari-
fies the importance of narrative themes in the creation of public murals and the motivation for the
research. The purpose of the research is to enrich the diversity of public murals by deeply explor-
ing the application of narrative themes in public murals and the creation methods in Huizhou
wood carvings, and to promote the inheritance and development of Huizhou wood carvings. In ad-
dition, the main research methods adopted by the institute, including literature research method
and image symbol analysis method, as well as the innovation points and difficulties that may be
encountered in the research are pointed out. The second part defines the concepts of narrative
public murals and Huizhou wood carvings, and deeply analyzes the aesthetic value and craft tech-
niques of Huizhou wood carvings. The third part expounds the narrative method of public murals
with narrative themes, and analyzes the creative elements from five aspects: theme conception,
composition mode, character modeling, color configuration and picture scene, so as to help un-
derstand the application of narrative themes. The fourth part interprets the application scope of
wood carving in Huizhou from the two environments of cultural scenic spots and community en-
vironment, and explains its positive impact on the shaping of urban image. The fifth part summa-
rizes the previous research findings and highlights the importance of this research, especially in
promoting the diversification of public mural creation and the inheritance of wood carvings in
Huizhou. In addition, the direction and prospect of future research are proposed, including the
exploration of the influence of materials and media on public murals, in order to promote the de-
velopment of this field.
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Figure 1. Annual trend of “Huizhou wood carving” publications
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Figure 2. Distribution of main themes of articles related to “Huizhou wood carving” (statistics as of June 2023)
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Figure 3. Huizhou wood carving
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Figure 4. Carpenters are carving wood

& 4. REEEA TR

PPN A e 0 A PR AE D S b mT B B 2 WA, RN b IX Y S SR 28 B R A48 7 DO R B P R e e 1t 1 )
FAF e BWONARBEENIAGE 2B, 2200 7 AR MR B AEARM R o O AL 13, R
FEARBRARE s ARRBEREEHIE @S E, X@R SRR R IS, BONARE 3 2N T 3
PR EMIE, K LUFE. RS, TSR E0E R AR MmOy 2 SR, BONARREIZETY
JEBIE Z KN AU, BFER A SR, BEX. BIESE. XA, BONARE L 28095 HiE ks,
QUFEHVF 2 AR, 5 T BURSCIL R R[4]

SR, A SRANEAN T BRI AR, BOHARELE [ % GEARREZ AR BAy B2 A
FOMURR (1 2R UK A IR 04 T Z B A O B AR G SO I B ZE A G o), A ST AR R 2R B 1
Wk EE EEEH

3. RIEEEQMEPRREEREM 54
3.0. MENEMLOHEENINELSR

AJLEEE AR IR A FHAF B RS B DA T R T AR I ok . AU Ty od S
PRI 2R DRS¢ R AN RAE RS . A 77 FUAE 2 S B i o () B AR AR AEAS [F] O ARF SO e R, A
IF) B R X Fr B ) A7 AN A AU 7 a0, Blanfe p E i geiem b, op [E AR ZR R R A A
(R G 3 AF0 [R 5ROk 2R 4 A 7 OR YFIR e, TAE AL i B v, D) = 2R FH DR R 24 45 A 07 2Ok oF
R, MHFARANFTEERR A, BAL “WMFE” A5, HNR “8E” Ay, Wt
B A IE 5]

3.2. MENEMLHEENUFESR

3.2.1. EEAR

F R R ARE A SRR R I AR AR AR s R A, A, DUskRILK
FAE TG DUT W IR A R A St I 1) 3 R R 5 i

Yt Bk FEAUEME R A SLBE ) ol B 2 S IOV, BRI ok,
A ok St i T R R AR S (K SR A RO AT B, SRR IS T A\ 2 1) ) HL B R T i

DOI: 10.12677/design.2023.84468 3806 any


https://doi.org/10.12677/design.2023.84468

F IR

NWEBIETE o 58 18 I8 20 ) R E AR BN IE B, %53 T DU f o ANWIREAT 55K A2
Ton BEMPSEALTE, KRB NIRRT . DR (R OC0E) i, Ak it Tl & RIE b
e tegiticds, WP TACE AR AR, shiEREE, Hrah®, AHFKKR. @i
WO NI OxT B T R SCRT MR ) 5 5K 5 AT AR B, TROR AR S (15 5)

Figure 5. Guo Ziyi wishes birthday
& 5. BFURES

SUEE G, RN FLEEm P RO AR, BIE H — MRE L SRRILEE T A2
[ PR 156 JRAZ RN B A 19

Fama ik, BIERUSPEEIM A LB m th, B T BT R S, IS B E IR R
WIPEF . TT LIS LS RE RS SR E I LSO R, AR TR MR dh . I [RTAIE I k6] -
A 1 7 A PR B 78 3R BORF 5 R RE AR AR [, T AE 3o o i iy ot B P e 3R AR AT vy i A
B, KBH. ASEI s REIE T REE .

3.2.2. ¥ERN

TEBON AR, 4 d 5 SR X RR A =, W B R AN T AR S 8 35 1 SR B, RN
BRI S5 HIE, LR R AP (B BER 2R [ 7] XM B4 oy AT DAZEAS ) A ) _E AR,
bl e ok b 32 R T R oA BB A A AR A SR 7 e SRR BATE BN A A [ v 2 0 L
TER B P AR AR A B AR PO B S PO AL B, AR T R B e HEE S, R A TR 5iE 3
PRI RCR o 5 AMB AR R PR3 5 2> B3 — b2 Ok, T8I 7R T IR I 2 AN T AR BE, Al
B SR T IN SEARFNAG PR FE IR, 1R 2 g mT Die i FH AS (] B0 DR/ N AT AR 1 7 32 R S B

T BUNABELE &b 2 B — S 40 SORE o R R B, WAES T 3. ANEE, XU E LA
FSRIEAN S (XS, &3] “D5W” “ANSN” “ANE5Y” ZInrEEEE, W6 77 A
MR BHMBEARGEGMTIE, K EPREE R i 2 B e %8, T HSE 508, Rl
FHNTERISCAGE L8] LAS G Z R, (14 6) 22 BUR SR BTk BAB TR TE A A VR BUAC I « (A 4t
WAN: M B — R PR AR s . BE 7, EREORERZRNE, B EONEREAR
Hf.

3.2.3. AfER

BOHA R ) NITE G 22 9 R IR AL B B T I A, R DR A E, H “B” A “WH”,
HEE R HHEUNTEDT R B —IAT . b MR RBONFRE IR, X R TE R A
NIFAS BT RAE BRBR R, EAKAIMREA, R RN AT 324 A3 1 A 58 3R [9].

DOI: 10.12677/design.2023.84468 3807 any


https://doi.org/10.12677/design.2023.84468

T IR

Figure 6. Wood carving Houlu arch
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Figure 8. Wood carving of Zhichengtang in Lucun, Yixian County
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