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Abstract

With the development of the times, tattoo visual symbols exhibit different cultural characteristics
and aesthetic connotations, providing people with beautiful artistic enjoyment and being endowed
with new development space. This article aims to explore the impact of popular cultural trends on
tattoo symbols, and from the perspective of the overview and artistic value of tattoo visual sym-
bols, explore the aesthetic significance and cultural connotations of tattoo symbols. On this basis,
it is proposed to transform and apply tattoo visual symbols in modern design, providing reference
for the application of tattoo visual symbols in contemporary design fields.
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Figure 1. Japanese tattoo
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Figure 2. Kobe tattoo
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Figure 3. Beckham Chinese character tattoo
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Figure 4. Changes in the tattoo area
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Figure 5. Old tradition
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Figure 6. New tradition
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Figure 7. Old school
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Figure 8. New school
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Figure 9. MUNDANE clothing design
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Figure 10. Liza Borzaya jewelry design
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Figure 11. Stories and Ink packaging design
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