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Abstract

As a famous historical and cultural city in China, Yanmen Pass has rich cultural elements and
unique geographical environment. This paper aims to explore the application of Yanmen Pass
cultural elements in cultural and creative design, in order to provide new ideas and directions for
the development of cultural and creative industries. Based on the excavation and analysis of the
cultural elements of Yanmen Pass, the architectural style, historical stories, folklore and other
elements of Yanmen Pass are applied to the design of cultural and creative products to create cul-
tural and creative products with regional characteristics, so as to enhance the popularity and in-
fluence of Yanmen Pass.
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Figure 1. Schematic map of the location of the Guancheng building
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Figure 2. Yanmen pass tower
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Figure 3. Postcard design (Left: (a) Middle; (b) Right: (c))
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Figure 4. Line drawings
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Figure 5. Coloring draft
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Figure 6. Framed renderings

6. FHYRE"

ZAREME ) ONRT L R=ARR ATRDR TR E, R/ AR B R I E A
Mo, WRSIHE ML L CRMARTTORRIETD” E, sife “RE” =7, s9fuiErs: wRl
KUK BXEEITR. O LEHRGEREINZI0G, WRa. &, S os, DRI TR
IR E AT I S 34k

DOI: 10.12677/design.2023.84311 2567 Bk


https://doi.org/10.12677/design.2023.84311

et

33. IR~ SRt

DU TG R AR WA G R ORIR, &t vk B A “MERRIS 007 X — A& Wb AT Je i RV, $RHH
KMES by K3k S TTR, HSHAROLE 7 MRS BREH), BEEITHCUETTR.
K S SOUME R B B 50 B RME P E N ISR E Ak, M E TEAL 0 EAA — 5 2 BRI 23 R,
B I T] PR AR ST B fh st andtakk. Bs . B, B 8 N RZERveTh, FMCRAEE,
R M 1A REME RO SR b M B, BN 0.2 2K g RS BR
HAT PG A ERHEAMSGEMMTE, REZE0REG AT R A FLZ 3T 8]
W, HZRETCFNPS, HFRBETTR =7, AR FaRRSeH . 20, A% H . B o~11
gl “MERER O BIRAESERL. AT A R IR, BT B RMATA W X R B T
NEH — € BISEFHINRE, RN ARSGE MET 1SR b S Ah, SN EARNE 1SR SCAb iRt T T REME:

Figure 7. Pattern line drawings of the wild geese array passed
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Figure 8. Bookmark of the wild geese array passed
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Figure 9. Throw pillows
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Figure 10. Canvas bags
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Figure 11. Circular fan
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