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Abstract

This paper focuses on the Han Dynasty inscription culture in the Jining area of Shandong, China. It
elucidates aspects such as its cultural development, primary regional distribution, artistic charac-
teristics, and the Confucian thoughts it embodies. Based on this, an exhibition themed “Han Dynas-
ty Inscription Culture Exhibition” is proposed. The design concept, centered on the “collision of
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tradition and modernity”, aims to showcase the cultural value and artistic charm of Han Dynasty
inscriptions through modern exhibition methods. In terms of booth space design, elements from
the plane and facade of Han Dynasty inscriptions are extracted. The booth is divided into func-
tional zones, and based on the display content, plan drawings, facade drawings, axonometric draw-
ings, and streamline analysis are conducted to form an overall effect. In conclusion, this paper’s
research and design have certain practical value and promotional significance, and also provide a
reference for the study and display of Han Dynasty inscription culture.
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Figure 1. Three Treasures of Han Monuments

B 1. XE=p®

2.5. MENEPRESHNEREE

FUNSEHAXOEWEZEANS, GRIE) TR “F#mRE” hTE: HOUAWREN, mirt ba,
5, AR LR, WMEAERLE, RZAM. BTk, Armidt. #ihthd, Kz Rk5!

RIS AE AR X AR P I B B . F PR & O DURAL I B0 S DU GG & 2 T s AL 2,
SHEAMEFTFARRRR . MK =AU g6 E AT E R TR gta N TR, Wb BofREa
T E A R [4].

PN (H) (B (FF) (LY (KDY &L, KK (FL) sIAHA, HEIAERE “L
FRT” BRY, TARZHMEN GRIEY (FZ) , tR, (F2) oL TrserE. m (L
) e DL R (REKD) 7

2.6. XEIIFLHEHHNZRFR

DURTRZI SO AL TR R AT R I B, BAT il VER I ZARRR i, SRR R B0 RS 418
A B AP AL S R 2 A A AL, ORGS0 17 AT e 2 P g ) 2 iy 0 AN Bt X 38 5]

1. Ry e

DU AAT M, DLUREE,  Z0E LRSI i 80, BATHLY B 2R EE A, R IUEEDTRE L 2
AL DURSUREELE . S EMEN, ARRTRER, TR 1 Bam AL i HLA 2R 75 4
I AREAR PR HANE BT

DOI: 10.12677/design.2023.84392 3169 any


https://doi.org/10.12677/design.2023.84392

Tk, PR

2. ZeMEPHifL

DU R SR 2R ST AL, K 35 T PR — Aok, RIS St B, I o [ i e
CHEUREML” BE T A

3. BB

PGSR SN R, SZPURBRIE s 2 sem, B KahgifE M08 %, RO 43
BRI 2[6]
2.7. NEREZIBRSE—IEmR A R B

R Brs, R PR 7K % TG (153 )7,

N4 AL TIEEA B “PEAH CB0E BALE A AR L LS B ST E A FLAR(he)f8”
CEA BT S, W 198 K, 98915 K, JE 22 K. AR

W, Al 1E3C 1847, AT 40 7, XZIJLH: =M (153 )= H 1L H A4k e, 72X &
I 7 1 A 2 B8 SR O LR B S A A A SRR B R R e A 2 I A A AT FL AR B A A LA S,
K 2).

Figure 2. Eastern Han Dynasty-Yi Ying Stele
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Figure 3. Extraction of facade elements
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Figure 4. Planar element extraction
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Figure 5. Functional zoning map
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Figure 8. Elevation 2
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Figure 9. Elevation 3
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Figure 10. Axonometric drawing
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Figure 11. Streamline diagram
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Figure 12. Rendering 1
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Figure 14. Rendering 3
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