Design 1}, 2023, 8(4), 3773-3780 Hans X0
Published Online December 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84464

I S

— (WHER) PHLKETRADEREHR

X
F MO RS ER B4R, TLTF M At

ks HiH: 20234F10A25H; FAHEM: 20234F12A19H; KA H: 2023412 H26H

wm B

REERAREAR, BEWHTERRMIEFER RN ERES, RAETESIFE KRN R T = EK
WEfaE. ASKE. WiMERE. EREBHRKET, RNFEIRIALE BRIEHLKE RS
e, EEBTSGLRFHELE. EISHSFNERK “HE” KBH T, F2ERRABENHAFEERE
INRESBRBHEAN, SREFWRTRBEZEH LA, “LART” HERNRRBEARIERE. 1L
ACETERIEIAIR T IR RIR T, ZBRAE BRI, AWORIERTT B, ERKE
ErBERE. ERFE, BEENHFNATRARAZL, REEENSTEERWLAFE. A3GHEE
XY WA FTEH GRTHTER) DAL B HATHRY, BHILARTHRRBERIEREER,
MERFR. ATRAMACRA=ZTHWEERSPHA SRRSO ER R, ATTHRER LK K
R R AR AN IR MEEA b, 3R T AR KRR R E G ML L KR RSB 42 538
EEBRTRUE RO RAERE, EELAKRT R RAAE.

e A
KT, B0, WMHTRUNER, Wik

The Beauty of the City

—Research on the Construction Strategy of Shanshui City
Landscape in “The Image of the City”

Shiyun Wu

College of Art and Design, Nanjing Forestry University, Nanjing Jiangsu

Received: Oct. 25”‘, 2023; accepted: Dec. 19”‘, 2023; published: Dec. 26‘h, 2023

XEGIH: 2. W2 0], Wit 2023, 8(4): 3773-3780. DOI: 10.12677/design.2023.84464


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84464
https://doi.org/10.12677/design.2023.84464
https://www.hanspub.org/

Abstract

With the development of the times, the formation of urbanization is an important trend of people’s
living environment, which has brought serious environmental harm, ecological imbalance and
lack of urban personality while building economic strength. At a time when problems are frequent,
we need to find effective ways for people and nature to live in harmony, and pay attention to the
characteristics of urban culture. Under the “livable” city pursued by today’s society, many Kochi
groups have a deeper understanding of environmental aesthetics, and the demand for harmonious
landscape is gradually rising, and the landscape construction of “Shanshui City” is also particularly
important. Under the premise of ensuring the functions of modern cities, Shanshui City should pur-
sue harmonious coexistence between man and nature, constantly explore the regional culture of the
city, respect history and inherit history to the greatest extent, and adapt to different changes in the
new era to build a livable landscape environment. By discussing “Urban Imagery” written by Kevin
Lynch and the concept of Shanshui City, this paper obtains the construction elements of landscape
image of Shanshui City, analyzes the formation of landscape image of Hangshao Ancient City from
the three construction elements of natural landscape, artificial landscape and human landscape,
so as to explore the construction strategy of landscape image of Shanshui City. On this basis, this
paper proposes the landscape continuity and structure of the landscape image of the landscape
city in the construction of the landscape image of the landscape city, pays attention to the reada-
bility and refinement of the urban landscape image, and pays attention to the regional construc-
tion of the landscape city.
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Figure 1. Hangzhou and Shaoxing
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Figure 3. The Eight Scenic Spots of Longjing: Crossing the
Creek Pavilion
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