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Abstract

Folk art is the driving force for the development of national culture, and the art of Shehuo facial
mask is a treasure in the folk art of the northwest region of China. Dramatic style fashion refers to
modern fashion that originates from dramatic art and has the characteristics of dramatic costume.
The article explores the structure, decoration, and color composition of Shehuo facial mask, and
explores its potential application and unique cultural value in modern dramatic fashion design, in
order to design series of dramatic fashion clothing with typical Chinese traditional cultural ele-
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ments. Hope it will promote the development and dissemination of traditional Chinese culture and
provide new ideas for the development of Chinese fashion design industry.
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Figure 1. Folk Shehuo performance during Spring Festival in Shaanxi Province
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Figure 2. The painter was drawing Shehuo mask on performer’s face
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Figure 3. Color comparison in dramatic style fashion
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Figure 4. Dior 2007s/s‘Madama Butterfly’ collection
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Figure 5. Alexander McQueen 2014 fall women’s ready-to-wear collection
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Figure 6. The application of facial mask pattern in Danyue Silk
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Figure 7. Design effect diagram
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