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Abstract

Jinyun paper-cutting is the second batch of provincial intangible cultural heritage in Zhejiang
Province. It is the intertwined product of the customs, folk art and cultural personality of Jinyun
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County, a thousand-year-old county. It is also a vivid cultural mark of Jinyun and has rich cultural
connotation, artistic value and design transformation potential. This study takes Jinyun paper-
cutting as the object, and analyzes and studies its production background and artistic form through
field investigation, literature analysis, inductive analysis and other research methods. It is con-
cluded that the production background of Jinyun paper-cutting is complex and has unique tech-
nical processes and artistic characteristics, at the same time, the social functions it carries in the
development of the new era have changed, but the unique artistic charm of Jinyun paper-cutting
can provide a new development direction for its protection and inheritance. Since the new era, Ji-
nyun paper-cutting has also faced inheritance dilemmas. It is hoped that this study can provide
theoretical support and creative sources for its cross-field practice, so as to promote the creative
transformation and innovative development of China’s excellent traditional culture and realize
the live transmission of Jinyun paper-cutting.
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Figure 1. Live performance of the one-actor perform platform
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