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Abstract

The rose is often seen as a symbol of romance, but it also embodies completely different meanings
in different historical periods, which is vividly reflected in the works of artists from different pe-
riods. From not being so valued, to symbolizing the authority of the emperor, and then to symbo-
lizing the Virgin Mary to convey Christian doctrine, to later expressing love, its meaning has be-
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come increasingly complex today and is often used in clothing, architecture, and other design
fields. Lawrence Alma Tadema’s paintings fully demonstrate his pursuit of pure beauty and his
passion for perfect artistic forms and techniques, which is related to the strong influence of aes-
theticism on Tadema. This article uses literature such as books, journals, picture albums, and pic-
torials to study the symbolism of the rose image in different artist works, with Tadema’s paintings
as a representative. The different symbolism expressed by the rose is placed in the historical di-
mension of the entire art history for research, thus reflecting the symbolism of the rose image in
art works and forming a clear thread. This article mainly explains the evolution of the symbolism
of the rose theme in artistic works in five parts, including painting works, installation works, and
design works, with the aim of forming a complete thread.
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Figure 1. Lawrence Alma Tadema, “The Rose of Heliagabalus” (In 1888, canvas oil paint, 132.1 cm vertically and
213.9 cm horizontally)
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Figure 2. Lawrence Alma Tadema, “Karakara Bathhouse” (Oil painting on canvas, vertical 152.3 cm, horizontal 95.3 cm)
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Figure 3. Martin Schengel, “The Virgin and Child in the Rose Garden,” 1473
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Figure 4. Raphael, “Coronation of the Virgin Mary”
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Figure 5. Duller, “The Rite of the Rose Crown”
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Figure 6. Benjamin West, “Venus mourns Adonis”
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Figure 7. Dali, the Rose of Meditation, 1958, 36 cm vertically and 28 cm horizontally
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