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Abstract

The Ge Jia are the resident ethnic group in Huangping area of Guizhou Province. In its long devel-
opment course, the Yin-Yang social structure of separate culture and ethnic group management
has exerted a great influence on the ideology and aesthetic consciousness of the Ge Jia. From the
design point of view, it forms the external manifestation of opposites and harmony. This paper
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takes the most representative female dress of your family as the study object, retrospects the Yin
and Yang culture context of your family’s traditional dress from the aspects of style, color, pattern,
craft and function, and analyzes its unique design style combined with the traditional Chinese Yin
and Yang aesthetic thought. The study found that the traditional dress style, color design and pat-
tern subject matter of your family are the characteristics of the unity of binary opposites, which is
closely related to the Yin-Yang culture and ideological worship of your family, presenting a typical
Yin-Yang design concept. In the evolution process of their clothing, they follow the inheritance
characteristics of Yin and Yang integration, and form a unique aesthetic concept of Yin and Yang.
The study explored the yin-yang design performance of traditional dress of the traditional dress,
deepened the understanding and cognition of its morphological characteristics and aesthetic con-
sciousness, and sought the source and method of Yin-Yang design of the traditional dress of the
traditional dress of the traditional dress to provide new ideas for its inheritance and development.
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Figure 1. Ge Jia woman dressed up in costumes
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Figure 2. Ge Jia quadrilateral clothing parts
B 2. 1 ERMAHRHIBEH®
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Figure 3. Batik and embroidery decoration of Ge Jia dress

B 3. [ EREBERMERERIGERD

(HEME L, 4 SSRGS R B A TR —HR A, A, AR S A AR A ) 1)
BEAARANE o WSO AR bR B BRI TE, Sl IR AR, A SER E L,
B, [ R LT 2 DGO P RFE TR, B AR # S B QEE SR dA T it fs
FPZFE N IR AN ) THEZ TP ZIB I B2k ok, 2RI MR IiE R, . WRe. “s” 905
(L 4). EREIRFEEREF, A F 0GR 08 40 10 202078 B S8 N AT 2 S, IR LA
I ERAE e . IR B RIS R SN e SRS, 3T 1 IR SR AR TR A A Bl R

Figure 4. Curves in batik patterns of Ge Jia dress
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Figure 5. The color diagram of the embroidery of Ge Jia dress
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Figure 6. The sun pattern on Ge Jia dress
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Figure 7. Hajon Festival ritual dress
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