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Abstract

This paper is to explore the profound connection between Changzhou comb and the image of Jiang-
nan women, to advocate the inheritance and promotion of the traditional culture of the Jiangnan
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water town as the inner driving force, to actively inherit and protect the Changzhou comb and at
the same time, to explore the direction of its modern development, in order to promote the com-
prehensive upgrading of the related industries and modernization transformation. In order to real-
ize the above goal, the typical representative of the character decorative elements in Changzhou
comb—the image of Jiangnan women as an entry point, the image of Jiangnan women'’s perfor-
mance on Changzhou comb carries rich cultural connotations, reflecting the unique aesthetic sen-
timent and historical inheritance of the Jiangnan region. Through the analysis of the female por-
trait elements abstracted from the women represented by the local culture of Jiangnan and their
application in the decoration of Changzhou comb, in order to reveal the aesthetic and historical
values contained in the image of Jiangnan women on the comb of Changzhou. At the same time,
combined with the reflection on the current situation of Changzhou comb industry, the modern
application means of Jiangnan women’s image in Changzhou comb and the inheritance and devel-
opment strategy of Changzhou comb in the design of products in the new era are further explored,
so as to promote the inheritance of cultural traditions and modernization transformation, and to
provide useful thinking and practice for the protection and inheritance of this valuable cultural
heritage.
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Figure 2. Changzhou comb
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