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Abstract

As a social service organization for the public, the Red Culture Memorial Hall undertakes the func-
tion of cultural popularization and education, and has strong requirements for the narrative and
expression of emotions of the exhibition, but nowadays some museum hangings have problems
such as single exhibition, narrative tiling, and single emotion, which affect the play of educational
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warning function and affect the emotional experience of visitors. Taking the typical red culture
memorial as an example, this paper explores the emotional expression methods according to the
“three-level” theory of emotion, and divides the emotional experience of the display design of the
red culture memorial into three levels: sensory experience, interactive experience and emotional
suggestion, and summarizes the expression methods and methods of the emotional experience
design of the Red Culture Memorial Hall, in order to provide new inspiration for the interior dis-
play design of the Red Culture Memorial Hall.
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Figure 1. Axis diagram of The 1911 Revolution Museum
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Figure 2. Main color matching of the exhibition hall of Shanghai Liberation Memorial Hall
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Figure 3. Shaanxi-Gansu border revolutionary base area memorial hall shining party emblem
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Figure 4. Art installation “The Story of an Apple” at the Memorial Hall of the War to Res-
ist US Aggression and Aid Korea
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Figure 5. Remnants of the “September 18” History Museum
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Figure 6. Northeast land of the “September 18 History Museum
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Figure 7. “March of the Volunteers” of the “September 18” History Museum
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